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Unsurpassed and unchallenged
by any other petticoat
in the world,
Mona of
Hollywood is the
style and quality
by which all other
petticoats have been
measured for more
than a third of a century.
Sold exclusively through better
square dance shops and western wear
stores from coast to coast.
If your dealer doesn't already stock
Mona's petticoats and pettipants,
suggest he get in touch with us.
After all, you deserve the best.
MONA OF HOLLYWOOD
12990 Branford Street, Suite 0
Arleta, California 91331
Phone: (213) 767-3186

FROM THE
FLOOR

ing away from square dancing for several
years, Bob Johnston was our retread instructor and later our home club caller. You can

(Please turn to page 47)

Letters of interest to readers
appear in this section. Send
your comments to the editor
giving full name and address.
Unsigned letters are ignored.

Dear Editor:
Would like to take this opportunity to thank
you for six years of pleasant reading and information you have given me. I can't wait until
the next issue (of SQUARE DANCING Magazine) arrives. The help it has given me in my
calling and dancing can't be measured. Keep
up the good work.
Patrick McBride
Grand Junction, Colorado
Dear Editor:
We are particularly anxious to receive the
Premium LP albums for several reasons. We
find the 1977 and 1978 records extremely valuable in our home workshops and are looking
forward to more exposure to several of the
movements in the '79 Mainstream Experimental album. More importantly, your Basic
album features our favorite caller. After drift-
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between you and your audience
Your sound system is the connection between
your natural talent...
your investment of time and training.
your dreams of a calling career...
your ambition to be the best in your field...
and the assembled dancers, attracted by your
reputation, anticipating the fun your professional
skills can bring them.
Please don't short circuit your program with an
audio presentation that obscures your image.
Please don't short change your audience with
less enjoyment than Newcomb's ultra-modern
equipment can now provide.
YOUR SOUND SYSTEM IS MORE THAN A
MACHINE. Sound is a major part of what you are
to your dancers. While they're dancing, they
seldom see you, but always hear you. The true
professional can never afford to appear and be
heard at less than his professional best. That's
why Newcomb designed the new T Series systems
for you—unquestionably the most advanced
equipment produced for the caller today. Too, they
make your records last much, much longer. And,

remember, sound quality and equipment weight
are related. T Series units are not an ounce
heavier than is needed to do the job you want
them to do. So don't risk your reputation for the
temptation of a little more convenience. That
means including Newcomb's new loudspeakers in
your system. Neither your old loudspeakers nor
the old horns you find nailed to the rafters in some
of your halls can even begin to take advantage of
your T system's potential. Bring your own.
Newcomb has put forth more effort and taken
more care than anyone to match all components
for maximum performance, to give you the
operating features and sound quality you need to
protect your image, to protect your status, to
promote your stature. Accept all the help you can
get...and take your pick of the return
engagements offered to you.

NEWCOMB AUDIO PRODUCTS CO. P.O. Box 4476, 12881 Bradley Ave., Sylmar, CA 91342
For free catalog, address Department SO
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records

Present:

A001 Everybody's
Reaching Out
and
A002 Showboat
Gambler
Called by DAVE HARRY
Dave and Bonnie Harry
14306 Lake Road
Alderwood Manor, WA 98036

MOVING?

Why chance missing a single issue of

see your
record dealer

SQUARE DANCING? Most magazines (second class ma-

terial) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before
you move, well have time to re-direct your subscription. Just paste on your old label and fill in the form
below. Were sorry, but increased costs of the magazines and postage will not allow us to replace back copies
that have gone astray due to unnotified address changes.

To change or correct your address
Attach the label from your latest copy here and
show your new address to the right—include
your zip code. Cut out on the dotted line and
send both to us. Thank you!

BILL PETERS'

Name_ _
Address__
City

State

Zip

CALLER'S SCHOOL

at THE SHOWBOAT HOTEL, LAS VEGAS, NEVADA
FULL TIME STAFF

BILL PETERS
BILL DAVIS

Bill Peters

Bill Davis

August 12 thru 17, 1979
Featuring an extensive 5-day training program providing in-depth instruction and on-mike experience.
Emphasis on Sight Calling, Formation Awareness
and Figure Construction.
For additional information write:

BILL PETERS
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5046 Amondo Dr, San Jose, California 95129
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DON STEWAR1
Stewart's auto name tags are the ROLLS ROYCE of the industry. They are custom made for
your automobile whether it s a Gucci Cadillac or a V.W. and will fit any auto, van or truck.
Plates and 3-D letters are made of the highest quality and strongest acrylics (Plexiglas 0)
available today. Plexiglas 0 with it s crystal clarity, lustrous appearance and light transmitting
qualities make it a contemporary material. Chromed script letters are distinctively styled with
flowing lines that give the impression of beautiful handwriting. Letters are welded on and
guaranteed never to come off. Plates come in exciting transparent tints and translucent colors.
Combined with our chromed steel frame your tag will maintain a durable beauty and should
stay brilliant and rich looking for many years. So, boost Square Dancing, add prestige to your
chariot and let the world know who you are with your very own personalized name tag
Up Front". NO NONSENSE GUARANTEE...REFUND (even handling) IF NOT SATISFIED,
RETURN IN 10 DAYS ... A GREAT GIFT IDEA
ORDER

NOW —
Mail to: STEWART PRODUCTS CO.
P.O.B. 611265, Miami, FL 33161
Super! I enclose $9.95 +$1.50 handling.
Include my FREE acetate dust cover.
Sorry, no C.O.D.s. DO NOT SEND CASH.
❑ Master Charge_ IIVisa (BankAmericard)
El Check/Money Order

Name to be personalized—up to 8 letters only
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Space limits Script to one name only.
Two names are made in Classic Block.
All letters are chromed.
1st name
2nd name
(Add $2.00 for 2nd name).

Full Signature

Acct. No.

Expiration Date

Name (Please Print)

Address

City

State

Zip

Canada residents send U.S. funds. Orders outside U.S. and Canada add $3.00 and send
International Money Order: Florida residents
add 4% State Sales Tax.

PLATE COLORS:
White DBlack LI Red 1l Maroon
Smoked*F1Med.Blue
❑ Lt. Blue
I 1 Dk. Blue 111Dk. Blue* Li Green El Brown
❑ Yellow ❑ Green* H Orange
I I Chromed Mirror Li Lt. Blue Mirror
Include free emblem H1 Square Dance
Round Dance
Use blank paper for additional orders.
*Transparent. Others translucent except
opaque black and brown. Mirrors reflect.
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our "deep
breather month." With the International Callers Convention
(CALLERLAB) last April, with LEGACY
held in May and with the National Square
Dance Convention just completed in Milwaukee last month, we tend to get that letdown
feeling that often hits us in early January once
the holidays are out of the way. We have
absolutely nothing against these big events,
— all incidentally, seemed to turn out well
this year — but they do cut into one's normal
(if there is such a thing) schedule.
Involved as we have been for so many years
in square dancing, we should know by now
that there is really no "quiet" time. As soon as
one event is over it's time to begin planning
the next and, as you will see from our lead
article (Page 9), it's time once again to give
serious consideration to the new classes that
will be starting up in the fall.
No matter how many times we may have
written some of these things in the past, they
are just as important today. Indoctrinating the
newcomer into square dancing in such a way
that he will stay with us for more than just a
few months has always been a challenge.
There is an answer and we'll be covering some
theories on this in a straight-from-theshoulder approach that could mean changing
our concepts of the total square dance picture
to deemphasize the importance of the basics
and spotlight the superimportance of the
friendly, social aspects of a relatively uncomplicated form of square dancing.
Jim Mayo from Massachusetts heads a
CALLERLAB committee involved in researching this type of program. While the
committee is earnestly looking for successful
programs of this type that are now in existence, it is our opinion that the solution will
E OFTEN REFER to July as
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come only when the entire current era of
square dancing, from the early 1950s to the
present time, is studied. Perhaps as this activity moved through its past and present
stages it may very well have come upon exactly what this group is looking for; a time (was
it in the late 1950s?) when square dancing had
hit "boom" proportions with classes and clubs
filled, a time when there were relatively few
basics, when directional calling was an art and
when the number of lessons required for one
to be a competent dancer totalled 20.
Of course we don't suggest that we go back
in time, but we are fortunate to have 30 years
of contemporary dancing to study from which
we could very sincerely discover our answer.
It's a challenge!

Old Friends — Down The Drain?
in our
square dancing just as we do in other
phases of our busy lives. Although our callers
sometimes claim their dancers are tired of
doing a particular singing call or round dance
we know from experience that when Joe
Lewis sings his "Alabama Jubilee" or Lee
Helsel quietly vocalizes "Light In The Window" or some other caller reactivates one of
our favorite singing calls from out of the past
we have a warm glow of remembrance.
If change is improvement then we've seen
much improvement in recent years and _yet
sometimes, as we become busily involved in
up-dating one of the Basic Handbooks, we
grieve to see some of our workhorse movements disappearing from the mainstream. As
an example, we cut our square dance teeth on
the do si do and included it in all the early
issues of the Basic Movements Handbooks.
Then, as the styles of dancing changed and the
do si do was done less and less by contemporary groups, it was finally eliminated from the
Handbooks.
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From time to time as other basics were
added some of our oldtimers were eliminated.
Once in a while we would protest. A year ago
Ed Gilmore's "arch in the middle and the ends
turn in was dropped. Out of nostalgia we
retained and still include it as an "extra" at the
basic plateau.
This year another pair of basics, couple
backtrack and swat the flea, have been eliminated. They will be missed by some of us to be
sure, but we realize that these moves reflect
the signs of the times and those who vote
democratically on such changes are influenced by what they and other callers are calling at the moment. We wonder whether this
isn't leading its into a problem. Do you suppose some day we will look at the list of basics
only to discover that the allemande left, the
grand right and left and the promenade have
been culled with the excuse that they were not
currently being danced as much as other
movements? It could happen.
Perhaps our ideas ofa basic list are different
than yours. Maybe we feel that every basic
doesn't have to be danced all of the time to
remain as a part of what new dancers should
be taught. Some basics should be allowed to
lie fallow and then pop up again at some future
time. Some of these basics are valuable because they are retained and are available. Old
singing calls contain them and like old friends
they should be revived from time to time.
We see no problem with change but we like
to think that we might leave a good portion of
our basic lists intact as a point of reference.
There should be a representative list of basics
that dancers yesterday, today and in the future all know. It may be that the changes and
additions should come other than in the Basic
Plateaus. Think about it.

Photo Field Day Number One
a single entry in our
recent photo contest and sends to Becky
Leake, Bryan, Texas, our check.
Telling it as it is — photographically, is not
an easy assignment in square dancing. We are
looking for happy, representative, action
photos of square dancers and yet we all know
that people who may be having an absolute
ball as they dance are also concentrating. This
means that the smiles and the laughter some-
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UR COVER INCLUDES

A LOOK THAT KILLS — Honorable mention to Spokane
Area Council for this shot of dancers Doug and Priscilla
Davis breaking up caller, Dick Spooner.

times come later when the tip is over and the
dancers are relaxed. Most square dance photo
art that is suitable to hand out to the press is,
for that very reason, posed and shot in a studio
or under controlled conditions.
We received many entries. Some we will
be able to reproduce from time to time in the
magazine. All entries will receive an honorable mention and a sincere thanks from us.
Before we try such a project again we hope to
produce an article or two that is more explicit
on the type of material that can and should be
used in publicizing this square dance activity.
SQUARE DANCING is FUN! This happy couple, Les
and Mary Houser of Dodge City, Kansas, wins an honorable mention for their entry.

Let's take a close look

LEARNER'S
CLASSES

at

Are our classes accomplishing what
they are setting out to do? What is
their purpose? What are our goals?
hundreds, perICJ haps thousands of callers, clubs and associations start to focus their attention on new
classes and the educational process involved
in bringing new dancers into the realm of
square dancing. Before the fall classes begin it
seems appropriate to evaluate what has gone
on to this point and to look closely at what we
hope to accomplish with new dancer classes in
the future.
To obtain the broad picture we should look
back a few years and realize that in its traditional form there were no classes. People
simply came to a square dance and learned as
they danced. But then, of course, there were
only a handful of basics and much of what was
called was simply descriptive English (go forward and back, circle left, make a star, etc.)
and the few non-English words (allemande
left, do sa do, etc.) could be learned quickly.
Then came the era when new terms were
being invented. These could not be learned
without some form of instruction. In some
instances the new recruits would come to the
dance a half hour before the regular dance was
scheduled to begin. In just a short time they
would be briefed on all they would be required to know. Eventually, however,
enough terms were introduced into the growing activity that classes were the only answer.
At first classes lasted only 5 or 6 lessons but
then, as time went on and as new movements
were added to the vocabulary, classes were
extended to 10, 15 and then to 20 weeks.
Eventually the class cycle leveled off to 30
weeks, long enough for the then existing 75
basics that made up the Basic and Extended
Basic Plateaus to be comfortably taught and
learned by dancers who started out in early
October and ended the following April.
To this point new movements that were

"El VERY YEAR ABOUT THIS TIME

being added to the Mainstream of square
dancing could simply be squeezed into the 30
weeks of instruction. Eventually it meant
eliminating some of the frills, some of the
party nights and review periods, but still the
movements could be taught before the new
dancer graduated.
Those who had been through class prior to
this and who were now actively dancing got
their introduction to the new movements in
their regular club dance programs. It was easy
to see that a dancer who had been in the
activity 4 or 5 years had learned quite a number of basics. The new dancer, destined to
dance in the same clubs with the veterans,
needed to learn all the older dancers knew
before they left their class program.
With the emergence of CALLERLAB and
the establishment of internationally recognized plateaus of square dancing, a new
dancer could no longer get by with just 75
basics. He now found himself facing a Mainstream list of almost 100 basics that needed to
be learned before he graduated. It has been
suggested by CALLERLAB that this could be
taught in 41 lessons.
To look at all of this realistically, we have
placed the 97 basics into a 41 weeks schedule
(see page 11). If the clubs these dancers are to
enter also include the Mainstream Quarterly
Selections, then additional class time or workshopping time is required.
Look at the Goals
What do we hope to accomplish with a
beginners class? Is our goal to teach the newcomer as quickly as possible the basics that are
presently being danced at mainstream so that
they, our friends and neighbors, can join us in
our clubs? This, of course, is a part of the
answer. If these potential square dancers have
reacted favorably to our invitation to join an
activity which may play an all important part
in their lives, if we have promised that "square
dancing is fun," if we have stated that square
dancing is not difficult and that it is one of the
most inexpensive recreational activities available — then we must stand behind our promises and prove that our claims are true.
Almost anybody can be taught the basic
movements of square dancing but to teach a
person to be a square dancer, to move to the
music effortlessly and comfortably, to be considerate of the other dancers in the square,
and to come away from class ready to share in
the pleasures of club dancing, then certain
things need to be accomplished early.

Here are the 97 Basics which make up Mainstream. We have listed them in suggested
class nights so that you may see the method in which the movements could be presented.
In two instances we have marked "review night." This is a catch-up point where more
time may be spent in bringing the class to this level.
Mill11•1■
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The first 10 weeks, if handled properly, can
be the most significant in the new dancer's
experience. Here the basic movements he is
taught are not nearly as important as the principles that go along with the teaching. In these
early days of his class he learns to listen. He
learns to react automatically, not instantly but
a beat or two after the call. He learns to finish
one movement completely and comfortably
before starting the next. Of course, he learns
all of the niceties, the courtesies that go along
with a thorough indoctrination.
It Takes Time to Teach
This may sound like no big deal. But it is.
How many teachers today take the recommended 41 weeks to teach the 97 basics that
are contained in CALLERLAB's 69 Mainstream family groupings?
We work so hard these days to recruit potential dancers. Doesn't this seem like a good
time to take a look at our teaching process and
provide enough time and patience for the new
dancers to become fully oriented before rushing them into club dancing?
One explanation we often hear for short
classes is that "our club needs these dancers."
Also, "the newcomers are anxious to get the
learning phase over with so that they can
begin to have fun with us in our club." We
wonder about these statements. We also
wonder about the classes that might not be
fun. Class time should be a truly joyous experience. It's a time of discovery, a time for
making new friends, a time for finding out that
you have the skill and ability to do something
you have never done before. It is a fun time
when a husband and wife can discover that
there is a recreational activity which, if handled correctly, can provide them pleasure for
many years.
As you can see, we're going to be talking
straight from the shoulder this month and in
the next two months as we prepare for the new
classes and take a close look at the square
dance picture. Perhaps small classes are the
reason for accelerating the learning period.
Financially it may not seem to make much
sense to carry a class of two squares for ten
months. We have noted in a number of instances a dozen or more classes, each one with

one or two squares, going on simultaneously
in a single area. The pleasures of square dancing are increased when the class is large
enough for the dancers to be mixed with each
other and their abilities blended. Perhaps this
is something that needs to be corrected.
Some areas have realistically pooled their
classes so that instead of many small groups
one instruction class with 10 or 12 squares or
more can be the result. How do the clubs in
the area who recruited dancers for such a class
benefit, once the class is completed? This has
been handled in a number of ways.
One successful method is for each participating club to have one club night to which all
the class members are invited. This is a nocharge event where the members of the class
and the club get acquainted. In a way this is
not unlike a sorority or fraternity getacquainted or "rush" season. Of course, there
are other methods.
What Are The Goals?
However the class is constructed, the goals
should be to utilize the best possible teaching,
to teach thoroughly and in depth and not to
rush the beginners through their lessons.
Sponsors and teachers should remember that
the principle is for the newcomer to learn how
to dance, to move to the music smoothly and
effortlessly, to contribute to the comfort and
pleasure of those with whom they dance, to
learn to listen and to react automatically in a
relaxed non-jerky, non-stop-and-go manner.
Class time may seem a long way into the
future, but be wise, start your planning now.
In the next two issues we'll be talking about
recruiting programs. We'll give you a sample
of our Viewer-Doer flyer and suggest other
recruiting tools.
In the September issue we'll discuss mental attitudes, how to bridge the gap from class
to club with actual success stories from clubs
who have found the secret. We'll include
some suggestions to those who serve as "angels," helpers who attend and dance with the
newcomers. Of course some of this has been
told before, but each year new individuals,
new callers, new club officers are faced with
the responsibility of making class time a success. We would like to help.

The Mainstream Basics as they fit into a 41-lesson class
FIRST SEMESTER
10 WEEKS
The Basic Program

FIRST NIGHT
1. Circle Left/Right
2. Forward and Back
3. Do Sa Do
4. Swing
5. Promenade
6. Single File
Promenade
7. Split the Ring
(One Couple)
8. Grand Right and Left
Weave the Ring
9. Arm Turns
10. Couple(s) Separate
Divide
11. Allemande Left
(and Walk, Honors and
Square Identification)
SECOND NIGHT
12. Bend the Line
13. Courtesy Turn
14. Two Ladies Chain
15. Do Paso
16. Right and Left Thru
17. Ladies Grand Chain
THIRD NIGHT
18. Star/Right, Left
19. Star Promenade
20. Inside Out
Outside In
21. Couples Lead Right
22. Circle to a Line
FOURTH NIGHT
23. All Around Your Left
Hand Lady
24. See Saw Your Taw
25. Pass Thru
26. U Turn Back
27. Separate/Go Around
One, Two
28. Around One/Two to
a Line
29. Grand Square
FIFTH NIGHT
30. California Twirl
31. Dive Thru
32. Cross Trail Thru
33. Wheel Around
SIXTH NIGHT
34. Box the Gnat
35. Single File Turn Back
36. Allemande Thar Star
37. Shoot That Star

SEVENTH NIGHT
38. Rollaway a
Half Sashay
39. Alamo Style
40. Balance
EIGHTH NIGHT
41. Square Thru 1/2,
3/4, Full
42. Wrong Way
Promenade
43. Star Thru
NINTH NIGHT
44. Three Quarter Chain
45. Promenade 3/4
46. Left Square Thru
47. Ladies In, Men Sashay
TENTH NIGHT
48. Slip the Clutch
49. Half Sashay (Standard)
50. Wrong Way Thar

TWENTY-SECOND NIGHT
71. Split Circulate
72. Cross Run
TWENTY-THIRD NIGHT
73. Pass the Ocean
74. Reverse Flutter Wheel
TWENTY-FOURTH NIGHT
75. Left Swing Thru
76. Single File Circulate
TWENTY-FIFTH NIGHT
77. Ferris Wheel
78. Substitute

THIRD SEMESTER

16 WEEKS

The Mainstream Program
TWENTY-SIXTH NIGHT
Review all previous
material
SECOND SEMESTER
TWENTY-SEVENTH NIGHT
15 WEEKS
79. Centers In
The Extended Program
80. Cast Off
TWENTY-EIGHTH NIGHT
ELEVENTH NIGHT
81. Cloverleaf
Review all previous
TWENTY-NINTH NIGHT
material
82. Slide Thru
TWELFTH NIGHT
83. Fold
51. Turn Thru
THIRTIETH NIGHT
52. Eight Chain Thru
84. Dixie Style
THIRTEENTH NIGHT
85. Spin Chain Thru
53. Ocean Wave/Balance
THIRTY-FIRST NIGHT
54. Swing Thru
86. Peel Off
FOURTEENTH NIGHT
THIRTY-SECOND NIGHT
55. Flutter Wheel
87. Tag the Line
56. Sweep a Quarter
THIRTY-THIRD NIGHT
FIFTEENTH NIGHT
88. Partner Tag
57. Veer Left/Right
89. Curlique
58. Run
THIRTY-FOURTH NIGHT
SIXTEENTH NIGHT
90. Half Tag the Line
59. Trade
91. Cross Fold
60. Circulate
THIRTY-FIFTH NIGHT
SEVENTEENTH NIGHT
92. Walk and Dodge
61. Pass to the Center
THIRTY-SIXTH NIGHT
62. Spin the Top
93. Scoot Back
EIGHTEENTH NIGHT
THIRTY-SEVENTH NIGHT
63. Trade By
94. Fan the Top
64. Zoom
THIRTY-EIGHTH NIGHT
NINETEENTH NIGHT
Review Night
65. Couples Trade
THIRTY-NINTH NIGHT
66. Wheel and Deal
95. Hinge (Couples/
67. Double Pass Thru
Single/Partner)
TWENTIETH NIGHT
FORTIETH NIGHT
68. Couples Circulate
69. Alamo Style Swing Thru 96. Centers Out
FORTY-FIRST NIGHT
TWENTY-FIRST NIGHT
97. Recycle
70. Box Circulate
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tor; CALLERLAB news; write-ups from various local clubs; letters from readers;articles
by the magazine's contacts from other countries;information on club dances and miscellaneous square dance fillers.
In looking through the club listings, it's
interesting to note more and more German
names as caller and/or club contact. As the
CHATTERBOX
American military has gradually decreased its
Magazine
bases overseas, the Germans themselves are
filling the gaps and carrying square dancing
forward, which is certainly a healthy sign. The
editor's column for March gives the following:
9,EN YEARS MAY NOT SEEM LIKE a long time in "In Northern Germany the number of
the history of square dancing, but ten EAAS DC clubs grew from 2 ten years ago to 9
years in the life of a square dance publication, nowadays. Additional there are at least 8 more
when you realize that the publication is from groups practicing only square dance and who
Europe, is a most healthy and respectable conform by far the directions of EAASDC,
period. In was just a decade ago that Jim and most of them have ECTA callers calling
Cholmondeley, a member of the Board of the for them. Further there are numerous groups,
European Association of American Square_ schools, and societies who have square dancDance Clubs (EAASDC) decided to put out a ing in their programs . . . the above mentioned
newsletter every other month, and he titled it examples are from Northern Germany but
"Chatter-Box." When he rotated back to the they can be applied to whole Europe. On the
States, eventually Chris Year took over the other hand EAASDC and ECTA are no longer
publication chores, eliminating the hyphen to be considered small branches of the US.
and producing CHATTERBOX as it is known They are independent and strong."
today. At that time the magazine was supMany of the clubs have chosen names for
ported financially from time to time by ECTA, their groups which might appear anywhere in
the European Callers and Teachers Associa- the square dance world. On the other hand it's
tion. Today the magazine is the undertaking of a delight to note some descriptive names
Rolf Ph. Schuster, who publishes it monthly which could only apply to Germany:
from Hamburg, Germany.
Ahrensburg Castle Ghosts, Stintfang,
All articles appear in both English and Schwarzwald Tanzer and Bavarian Stompers.
German with the dual translations appearing
Some of the clubs have made good use of
side by side, two columns to each page. The alliteration by teaming up their location with a
copy is typewritten and laid out in an easily second word, such as Munich Motivators,
read form.
Kitzingen Klodhoppers, Mannheim Mixers,
The current officers for both EAASDC and Stuttgart Strutters, Heilbronn Homesteaders
ECTA appear next to the masthead, and and Soellingen Swingers.
below it are listed the magazine contacts for
The CHATTERBOX is a compact 6" x 81/4"
Belgium, England, Holland and the United size; printed on yellow paper and uses a heavier stock for its brown cover. It is then stapled.
States.
Information includes coverage of special Advertisements are run at the front and at the
dances (mostly in Germany) for the balance of rear of the magazine. Club events receive a
the year; an editor's column; the Caller's 50% discount. Artwork is at a minimum but
Corner written by the ECTA Training Direc- what is included is neat.

Twenty-Ninth

NATIONAL SQUARE DANCE CONVENTION'
"The World's Greatest Square Dance Event"

Memphis, Tennessee
JUNE 26, 27, 28,1980
TN 1541 HERNANDO DESOTO discovered the
'Mighty Mississippi River from a vantage
point near Memphis, Tennessee. Next year
over 20,000 square dancers from around the
world will converge on another Memphis
river bluff for the 29th National Square Dance
Convention to be held June 26, 27, 28, 1980.
Come join the fun that weekend at the
beautiful Cook Convention Center overlooking Ole Man River. Strike up new friendships
or renew old acquaintances. Enjoy some of
the finest square, round, and contra dancing
ever. Learn new steps in the valuable workshops. Then treat yourself to true Southern
Hospitality in one of America's friendliest cities — Memphis.
Whatever your interests, Memphis is a bonanza of things to do and places to see. Visit
Grac6fand, liome of the lace Elvis-Presley—
then tour Victorian Village, a collection of
beautifully restored homes dating from the
late 1800's. History huff's will delight in walking down the winding Indian trials of
Chucalissa Indian Village (where DeSoto first
sighted the Mississippi River) or reliving the

days gone by in the famous Pink Palace Museum. Don't forget to drive down historic
Beale Street, birthplace of the blues.
Lots to Do
Kids and adults alike will get a big kick out
of Libertyland Theme Park, with rides, shows
and games for all ages. Of course, no vacation
to Memphis would be complete without a
cruise on the Mississippi aboard the paddlewheeler, Memphis Queen. And after the
final tip each evening, square dancers can
meet in Overton Square, a popular gathering
spot of restaurants, nightclubs and shops
(even an ice skating rink if you still have the
energy).
Memphis, Tennessee, invites you to register now for the 29th National Square Dance
Convention, June 26, 27, and 28, 1980. This
11 truly be one "Dixie Style to a RIVER
Wave" you'll never forget!
For advance registration, contact: 29th
National Square Dance Convention, P.O. Box
30170, Memphis, Tennessee 38130 (or for
more information only: Box 18442, Memphis,
Tennessee 38118).

A New Look For Legacy
In its most recent biennial meeting, held May 10-13 in Louisville, Kentucky,
LEGACY, the communications group for the square dancing activity, extended its
effectiveness by electing a Chairman, an Executive Secretary, and an Executive
Committee. It was felt that with the enlarged objectives of this group it could operate
more effectively with this expanded organization concept. Elected as the group's first
Chairman for the term 1979-81 are Bob and Phyllis Howell, Euclid, Ohio. Executive
Secretaries are Dick and Jan Brown, Bellevue, Nebraska. Others on the Executive
Committee are Eddie and Alice Colin, New Albany, Indiana, John and Freddie
Kaltenthaler, Pocono Pines, Pennsylvania, Stan and Cathie Burdick, Sandusky, Ohio,
and Bill and Mary Jenkins, Olmstedville, New York.
Next month we'll have some photos and a story coverage on the LEGACY meeting.
Much is in store for the future and we'll outline some of it in the August issue.
SQUARE DANCING, July, '79
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crraOttional elvasury
By Ed Butenhof
determined
The second one is by Chip Hendrickson of
by style, not by age. Callers have always Connecticut (who's very much alive). He calls
exercized their creativity by arranging easy it "Wednesday Nite Set" and it starts, not
movements in new and interesting ways that from a square but from facing lines of four,
could be easily taught but were "different." (heads lead right, circle to a line, ladies chain),
(It's only recently that callers have found it, with partners across from each other and
necessary to burden the dancer with a lot of couple one closest to the caller. (Use a well
memorization. Such memorization of patterns phrased reel or hoedown.)
used to be the caller's job.)
The dances featured this month were writ- Lines go forward and back (8 cts)
ten by callers who used music very carefully Two hand turn with partner (8 cts)
and composed dances which flow smoothly Groups of four circle left (8)
Circle right (8)
and interestingly, using simple directions. Ladies chain (8), chain back (8)
The first is by the late Ed Gilmore. I learned it First couple swing (8)
some 25 years ago as "Ends Turn In" and I call First couple promenade to the bottom
it as follows:
(The other couples cross to the opposite line after

rrO ME TRADITIONAL DANCING is

First and third couples forward and back
Pass thru and separate
Around two to a line of four
Lines go forward and back, pass thru
Arch in the middle, ends turn in
(Outsides California twirl)
Circle four in the center
Centers pass thru, split two
Around one to a line of four
Lines go forward and back, pass thru
Arch in the middle, ends turn in
(Outsides California twirl)
Circle four in the center
Centers pass thru, allemande left
Grand right and left

the first couple goes by. Remember, your partner
is across from you, not beside you.)
Everyone is now in the opposite line from where
they began and with a different person beside
them, but with the same partner across from
them. We again have lines of facing couples and
when the sequence is done four times in all,
everyone is back to their starting position.

Editor's Note: Just as a reminder, Ed
Butenhof welcomes your correspondence with
ideas to be included in the Traditional Treasury at some possible future date. Write directly to Ed at 399 Cobbs Hill Drive, Rochester NY 14610.

Reports on the Big One and Other Items
The 28th National Square Dance Convention held this past month in Milwaukee, Wisconsin, was unique in a number of ways. Its theme, "Smooth and Uniform Dancing," was worked
into clinics on rounds, contras, and square dancing. As in the past many first timers attended the
big one and early reports indicate extreme interest in the panels, clinics and workshops. Look
for a more complete report in a coming issue.
Summer issues are becoming more significant with each passing year. The August magazine,
of course, will include your 1979-1980 Square Dance Directory, plus more planning notes for
New Dancers. Then it's on to September with Square Dance Week and the start of classes for
the beginners. Watch for these issues.
•
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Track and Trade and
Make Me a Column have been selected

LI OR THE QUARTER

beginning July 1, 1979,
CALLERLAB has selected two calls for
their Quarterly Selection. The first call is
Track and Trade, written by Ed Fraidenburg
in 1976 (also re-written by Ron Schneider in
1978 as Launch It). The second call is Make
Me a Column by Dick Bayer. CALLERLAB
urges all callers to use these two calls during
the quarter beginning July 1, 1979, and further urges all callers to standardize the name
to Track and Trade, since this call is more
descriptive to the dancer. As an aside callers
might mention that dancers may hear the call
"Launch Itand they should do the "Track
and Trade" action.

Make Me a Column: Starting from twofaced lines, centers facing in step forward and
walk straight ahead to become the lead dancer
in a column. Ends facing in follow along
behind to become number two dancer in the
column. Centers hieing out turn toward the
center and fall in behind the end who was
facing in and follow to become dancer number
three in the column while the ends facing out
turn toward the centers and follow the adjacent center dancer to become the number
four dancer in the column. Movement ends in
right or left hand columns, depending on the
starting two-faced lines.

Track and Trade: Starting from columns,
the lead two dancers promenade around the
outside as in Track
Trailing two dancers
extend to a half tag formation
formation and trade. The
movement ends in two-faced lines. (For ease
oflearning CALLERLAB's examples use boys
in leading positions.)

From a static square
Heads lead right, veer left
Make me a column
Everybody trade and roll
Allemande left

r

From a static square
Heads star thru, double pass thru
Girls do a U turn back
Track and trade, ferris wheel
Centers pass thru, allemande left
From 1P2P lines
Pass thru, wheel and deal
Double pass thru, centers in
Cast off three quarters
Pass thru, U turn back
Touch a quarter, track and trade
Couples circulate
Bend the line, star thru
Pass thru, trade by
Star thru (1P2P lines)
SQUARE DANCING, July, '79

From 1P2P lines
Pass thru, girls fold
Star thru
Make me a column
Single file circulate
Boys run, allemande left

***
For the months of July, August, and September, CALLERLAB has selected two calls
for emphasis in Mainstream dancing. The two
calls selected are Pass the Ocean and Recycle.
Please note that CALLERLAB reaffirmed
that Recycle is a no hands move and in Mainstream should be danced from waves only.
Callers are urged to use these calls to in
that dancers are comfortable with these basics
using a variety of positions and formations.
15

TAKE A GO
LO
BARBARA

JOE: This month we start workshopping a
movement that seems very familiar to us. Actually we hadn't been exposed to it but rather
to a pair of movements that contain the same
ingredients.
BARBARA: Essentially the two are track II
and two steps at a time.
JOE: What we mean to say is that from the
same type of column you start out with in
doing track 11 (A), the lead dancers in each of
the columns do a track II, while the two trailing dancers start out to do the same maneuver
they would do in two steps at time.
BARBARA: Let's say that the movement
(B) has started. The men (in this example)
have moved forward and around, as they
would in track II. The ladies have moved forward as they might start out in doing two steps
at a time, until they have become adjacent and
they trade (C). Finishing the trade, they take
hands with the new person who has moved up
adjacent to them (D), where they end the
movement in two, two-faced lines.
JOE: It's a nice, flowing movement and
leads beautifully into a ferric wheel, couples
circulate or into a number of other formations.
BARBARA: If our guess is worth anything,
we would bet that Track and Trade will be

2

fe2ture for dancers

fgia;MD
The CALLERLAB quarterly selection, Track and Trade, gets the
treatment by Joe and Barbara.

,

around for a while. It's particularly interesting
to us that this movement, originally called
Track and Trade, somewhere along the line
was changed to Launch It. Then when the
CALLERLAB Quarterly Movement Committee selected it, the feeling was that the
term Track and Trade was more suitable in a
number of ways.
JOE: Recently we have noticed a number
of instances where the titles of the new
movements appear to be more fitting and
callers tell us that the direction seems to be
toward more descriptive calls.

The Dancers

r
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A LOOK AT CLUB MEETINGS
Associate Editor of Pen-Del
13 FED FAX, recently wrote an article asking dancers to take a look at how their clubs
were being managed. It's a good idea for all of
us to stop, now and then, to check our club
operations and see if they are accomplishing
what they should. Here is what she had to say:
Do you indulge in "Sunday morning quarterbacking" after your club dance is over? Is
your mood one of satisfaction and contentment, already looking foward to the next
dance? Read no further if your answer is a
resounding yes.
All too often the looking back is filled with a
mixture of resentment, minor complaints,
squares falling apart, money problems, no one
willing to run for office, plus all the irritants
supplied by Mother Nature in the form of ice
and snow, illness, etc. It may help to analyze
our activity with the hope of gaining perspective in this changing world of ours.
Time is a major culprit. We must learn to
allocate enough time to our management, to
our classes, to our new dancers, to our meetings, and to our socializing. There used to be a
great deal more time spent on planning sessions, on class orientation and especially on
club meetings. Ifwe are to remain healthy and
growing, the time must be found for a true
evaluation of today's particular problems.
There is no square dance computer which will
punch out solutions in a matter of seconds.
Starting with club meetings, which are the
foundation of all organized square dancing, a
quick survey shows that many clubs meet an
hour earlier on a dance night, or stay an hour
after the dance, immediately placing a limit on
the time spent in discussion. Many vital issues
are tabled due to the tight schedule. Very
little importance is attached to major subjects,
ETTY WOLF,
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giving them a quick run-thru, with the result
that new members accept this procedure as
correct. The emphasis seems to be greater on
escaping an office than on accepting an obligation. With enough time spent in preparing
for leadership by serving in a minor capacity,
observing the functions of a particular officer,
the mystique is eventually removed and replaced with the self-confidence necessary to
assume office. There was a time when so much
importance was attached to being an officer
that dancers actually campaigned for votes.
Wouldn't you like to see a return to those good
old days?
It is time also to remove some of the commercialism from our relationship with our
callers and cuers. Square dancing is not a "buy
and sell" arrangement. Callers and cuers are
the heart-beat of our fun time. Yes, they must
be paid for their talents and the time spent in
practice. Aside from this, they can recognize a
faltering club, know its weaknesses and work
with it towards a solution. But they have to be
included in the meetings, discussions and invited to the socializing. Problems have a way
of disappearing when enough interest is
shown by all of those concerned, and callers
and cuers must be interested in the welfare of
their clubs, along with the satisfaction of their
dancers. Working together prevents molehills
from becoming mountains.

• • •

Clubs operate in as many different ways as
there are clubs, but Betty's words about time
being a culprit is something to be carefully
considered. Too often we rush dancers from
class to club. Similarly in like manner too
often we rush ourselves from dance to dance,
not taking the time to enjoy to the fullest what
is offered us or in turn to offer our best to it.
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The WALK U
Let's not speed by and miss what is at hand.
This is not to say that business meetings
should usurp the enjoyment of dancing but
better planning should lead to better dancing

LOOKING
AHEAD
to FALL
CLASSES

and time spent in eliminating any sort of friction leads to happier dances. And happier
dances just leads to more happiness, andwho
can't do with a little more of that? As the famed
beagle, Snoopy, says, "I need all the friends I
can get. No doubt if he were a square dancing
beagle he would say, "I need all the happy,
dancing friends I can get." Let's find them.
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It seems as though
you've just graduated a class of dancers
and then it's already time to think about potentials for the new square dance class in September. It's not a bit too early to get started on
your recruiting program and here are some
ideas for your club to consider.

D

OESN'T TIME ZIP BY?

From Georgia
The first PR suggestions come from Jerry
and Becky Cope of Dillard, Georgia, via the
medium of the "Square Dancers Treasure
Chest of Ideas" they have compiled.
Newspaper Features: Write stories about
square dancing for your local newspaper. Start
with some information about square dancing
in general, perhaps tying it in with Square
Dance Week, September 17-23. Give some of
the history of the activity and then include
something current which may tantalize the
readers. Becky Cope, in one of her articles,
referred to square dancing being modern and
mentioned a dance which was televised nationally during the halftime of a football game.
Then end your article with an invitation to a
one-night stand or an open class.
Radio Stations: Jerry Cope prepared a tape
using a singing call and included a lively discourse about square dancing and a class which
18

was to begin shortly. The local radio station
played the tape several times prior to the start
of the class as a community service, free of
charge.
Flyers and Posters: The Copes recommend
the flyers and posters available from this address. When filled out distributed andposted
around the community, they serve to repetitively inform people about the class.
Parents: The Copes donated their services
to help teach children and teen-agers both
square dancing and clogging. When the class
was completed the young people in turn
helped Jerry out with his recreation program
on Saturday nights. The parents of many of the
children came along to watch and soon became so interested that they, and friends they
recruited, created a new beginner class. Obviously this says: Look for ways to donate your
services and see what you will reap in return.
The Copes admit it takes hours of concentrated effort to get classes started, but it's
worth it. Use every opportunity to find and
then create some you didn't find to let people
know about square dancing. Then once they
are a part of it, see that they really enjoy the
activity so they'll stay in it.

From California
The Del Rey Squares of Westchester, CaliSQUARE DANCING, July 79
.

fornia, have had a very successful beginner
program — successful in that they keep the
majority of those who sign up for a class. They
do this in a number of ways, not the least of
which is good teaching by their caller. Club
angels rotate at the classes so that at least two
squares are always on hand to assist. The club
includes a variety of short, special activities at
some of the class nights. Held during a refreshment break so as not to interfere with the
teaching and dancing, the club has had
speakers knowledgable about the history of
square dancing, exhibition dance groups,
fun-type contests, etc.
The Del Rey Squares also give the class
members handouts from time to time. Two
such giveaways were photostats of pages from
this magazine (with our permission); one on
how to properly dance Recycle and Pass the
Ocean, which the class was then working on,
and the other on Dr. Lloyd Shaw and his
advice on dancing well. The club is fortunate
to have a member who has access to a good
reproduction machine so that these reprints
came out exceptionally clear.
SQUARE DANCING magazine is
delighted to have classes and clubs use its
articles for the benefit of their members.
That's what we are here for.
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This past year the association produced a
listing of its members and did so in a most
colorful way — literally. The size and design of
the pamphlet appear at first glance as though
it might be a yearly calendar. On closer study,
however, it is found to be a pictorial yearbook
showing the Association officers, the clubs and
the individual members. All are displayed in
full color.
Photos are followed with a brief write-up of
the history of square dancing in Memphis, a
listing of the club schedules and then an alphabetical membership directory giving the
name, address and telephone of each member
along with what clubs he belongs to.
Lest we sound as though we are repeating
ourselves — we are — the full color process is
outstanding and does much to enhance the
booklet.

BADGE OF THE MONTH

What Color Can Do

Square and Round
I Dance Association was formed . in 1955
with some nine member clubs. Today it represents about 46 square and round dance
clubs with approximately 1500 active couples.
rri HE GREATER MEMPHIS

Close inspection reveals this pamphlet to be a colorful
association yearbook. Great idea!

GREATER MEMPHIS SQUARE
AND ROUND DANCE ASSOCIATION - 1978-1979

SQUARE DANCING, July, '79

Depicting the rural community of Hartland, Michigan, in which they dance, 12
years ago the organizers named a club the
Silver Spurs, and designed a badge where
the color and shape faithfully follow the
name. Charter members are identified
with a large red C in the center of the
badge.
In the ensuing years much has happened to the Silver Spurs. They have
grown from a small beginning until they
now number well over 70 member couples.
They have changed location from an elementary school to a hall designed just for
dancing and constructed by original members, Jerry and Mary Bitten, and club caller
Dick and Marlene Bayer.
This is one of the joys of square dancing
— to watch an idea, supported by enthusiastic people, grow and grow!

1
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Grammar
and square dancing
By Neil Ehlen, Wichita Falls, Texas
-ry HE MOST OF OUR MISTAKES are fundamentally grammatical," was once written by
Aldoux Huxley. Have you ever stopped to
think that this statement also might apply to
square dancing? Look, if you will, at some of
the grammar difficulties we run into in our
activity.

THE PERSONAL PRONOUN
Too often dancers make the mistake of
using only the first person singular, I, instead
of the first person plural, we. Many a problem
could be solved or aided if a dancer would be
less concerned with "How I want to dance,"
and more interested in "What can we do together?" The I approach often means a person
dances as he wants to regardless of how it
might throw off the timing of the caller or be
discourteous to others in the square. His individual bumps and extra twirls can wreak
havoc with the smoothness and enjoyment of
the pattern. His cry, "Let the hammer down,"
is an argument for what he wants and not what
may keep the entire floor dancing. Square
dancing is advocated for all, but this individual
would leave out the majority to satisfy himself.

THE TENSE
Another grammatical problem is one of
tense, that of relying only on the past tense or
the future tense and ignoring the present
tense. Some dancers and callers alike fool
themselves into thinking that the way they've
always done it (the past tense) is the only way
it can be done. These are the people who
resist change even when they have been
shown that some particular change will be an
improvement. Then there are those who live
in the future tense, the sweet-by-and-by, and
20

rush to get there, riding roughshod over today. These include those dancers who hurry
their friends through class so they can "get out
and really dance." Dancers aren't made
overnight. They need time to enjoy their
present situation. It's important to see the
values in both the past and the future and
correlate them to the present to make it the
very best we can.

THE VOICE
Sometimes we run into a problem of voice
in square dancing, that is using the passive
instead of the active voice. Too many dropouts
remain passive, their voices mute. Let's find
out why we lost them and keep from making
the same mistakes with the next group. Too
many current dancers don't make their voices
heard. If we love square dancing, let's speak
out for what we believe in. Love, after all, is an
active verb and must be used.

THE IMPERSONAL PRONOUN
What about the pronouns, "this' and
"these"? Do we remember that "this" field is
made up of "these" types of dances: rounds,
squares, contras, clogging, solos, challenge,
mixers, and so on? It isn't just the type of
dancing one person enjoys. All have a place
and all must be recognized as a part of the
whole, for together they make up the great
American National Folk Dance.
Finally, when we've straightened out our
square dance grammar, let's remember that it
takes everyone working together to put the
grammar of the dance into proper use. The
callers and the dancers coordinate their separate abilities into a smooth, comfortable, courteous and beautiful activity.
SQUARE DANCING, July, 79

tips for

ADVANCED DANCERS
By Ed Foote, Wexford, Pennsylvania

ROUND OFF
Definition: From lines facing out, all turn
their backs to the center of the line and clover
in. End in a starting double pass thru position.
Problem: Call is often executed roughly by
the dancers.
Comment: Call will be rough only if you
"cut it too short." There is a tendency for the
ends to do a spot 3/4 turn — this is awkward
for them and makes the call even more awkward for the centers.
Hint: Think of this call as a cloverleaf. A
cloverleaf is a sweeping action which has all
looping away from the center 270 degrees,
with one person following another. The same
thing is happening on a round off.
Tip: Expand the round off to a greater looping motion. This will smooth out the call.

ALL FOUR COUPLE MOVES
A commonly asked question is: What is the
difference between All Four Couple moves
(on the Advanced List) and All Eight moves
(on the Plus 2 List)?
Answer: All Four Couple calls can only
begin from a squared set or circle. In the case
of the calls listed under this title on the Advanced List (Right and Left Thru, Pass Thru,
Star Thru, Curlique, Cross Trail), they all involve everyone facing their corner and passing
by their corner. There are some other calls
that, because of the definition, do not involve
passing by a corner.
All Eight calls can only begin from a thar or
a single file setup, as right and left grand.
Occasionally a caller will use the wrong
prefix. From a squared set he might say "All
Eight Right and Left Thru." While technically
impossible to do, the dancers all know he
meant "All Four Couples Right and Left
Thru" and will do this call.
Most calls have to be either All Four Couples or All Eight. But it is interesting to note
that there are a few which can be called both
ways. For example, we know "All Eight Spin
the Top" from Plus 2. From a squared set if the
caller said, "All Four Couples Spin the Top,"

all would face their corner, walk past their
corner to their opposite, and now do an "All
Eight Spin the Top." Why? Because when
people are facing each other, they start a spin
the top with the person they are facing. Since
everyone is facing his opposite, everyone
must start the call with that person.
Comment: Some people question the usefulness of the All Four Couple moves. However, they are part of a solid foundation of
dancing, and it is appropriate that people
doing Advanced Level have knowledge of the
concept through doing a few simple calls.

DOUBLE STAR THRU
Definition: From facing couples, do a star
thru, then a "left star thru" (man touches girl's
right hand in his left hand — man turns left
1/4, girl turns right 1/4). End as couples back
to back.
Problem: Dancers become confused as to
who goes under an arm and who does not on
the "left star thru."
Tip: The girl always goes under the man's
arm on both parts of the call. The only thing
that changes are the hands.

SMOOTH DANCING AT
ADVANCED LEVEL
Problem #1: Some Advanced dancers feel
it is necessary to "hurry up and wait" when
they dance. They will race through a call, and
then stand and wait for the next call, instead of
blending from one call into the next. This type
of"stop and go" dancing is disturbing to others
in the set and makes for uncomfortable dancing.
Problem #2: Some people "walk" every
call, instead of dancing them to the music. A
"walker" totally disrupts the flow of the
square, and no one likes to dance with this
type of person.
Solution: Get a mental picture of yourself
dancing to the music and blending from one
call to the next. Now try to follow that picture
as you dance. Pretend 25 people are specifi(Please turn to page 78)
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Hot Potato

One of our readers has posed some questions aimed at the record producing companies. He welcomes comments, not only from
those who produce round dunce records, but
also from other teachers, cuers (can't we call
them by another name?), and dancers.
N THE SUBJECT of

round dance records, as a
round dance cuer I wish to comment on
how short the playing time is on most of the
newer round dance records. The typical
round dance record carries a 1 1/2 to 2 1/4
minute track of music, having a 32 measure
dance routine gong through only twice! Some
of these rounds are so short in duration
(Nickelodian, Belco — 1:47; Take It Easy
Polka, Belco — 1:35) that even though many
reach the top round dance lists I receive
comments from round dancers on how many
of their favorite dances are so short they do not

Brigitte and Wilfried Engelke —
Hannover, West Germany
of Wilfried and Brigitte
1 Engelke took place at a public school ballroom dance. Brigitte's parents belong to a
square dance club in Hannover and they were
responsible for getting the couple interested
in learning to square dance. Wilfried and
Brigitte were married in 1973 and they began
traveling to other clubs in Germany, The
Netherlands and Belgium. In one year they
traveled some 9,000 miles to square dance.
At this time round dancing was unknown in
northern Germany. Because of their traveling
to other areas they were introduced to this
phase of the activity. No one in the home club
knew how to round dance and so a round

rr HE MEETING

ROUNDANCER
MODULE
I

have the time to enjoy them to the fullest. By
the time they get into the dance it is over!
But I have come out with a partial solution
that works well for me. After I purchase a
round dance record, I record and extend its
length of play so the routine goes through
three times instead of just twice. With my
recording equipment I extend them in much
the same way The Sets in Order American
Square Dance Society extends their premium
hoedowns. I use some cassette tapes now at
dances except for those round dance records
which already go through three times.
How about you record companies out there
making some round dance records with longer
instrumental track? For those who prefer a
twice through routine, perhaps we could
compromise. Cued round dance records are
also great for dancers. Belco seems to be doing
an excellent job of this. How about the other
companies? — Dave Lavoie, Austin, Texas.
dance leader was hired and a crash course was
held. Wilfried became rather discouraged
after having been pushed through the basics
in 16 hours but they were encouraged by
Corky and Paulette Pell (now of San Antonio,
Texas) not to become frustrated and to gain
more knowledge of round dancing.
In 1975 the Engelkes joined the European
Callers and Teachers Association and started
their first class in Hannover. Again, it was the
encouragement of the Pens that helped them
to become involved in teaching and cueing.
They continued with their classes, did onenight stands and participated at festivals, jamborees and area dances.
At the present time Wilfried and Brigitte
have one club in Hannover, an advanced
group in Hamburg, conduct several classes
each year, are involved in the annual
Weekfestival in Bavaria as well as area club
dances and still travel as much as possible.
They have visited the United States and in
1977 attended the Southern California Round
Dance Teachers Association meeting.
The Engelkes hope to continue in the activity, learn as much as possible about round
dancing and have the opportunity to transmit
all the fun they have in round dancing to their
students and friends.

The CALLERS
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PROGRAMMING WITH
SQUARE DANCE MUSIC
By Don Williamson, Greeneville, Tennessee

A

a very important ingredient in our square dance programming? The ingredient of which I speak is "The Use of Widely Varied
Music to Accomplish our Desired Results."
Thank heavens we are all beginning to see the wisdom in improving teaching
methods, in providing more varied but flowing choreography within the
framework of the Callerlab suggested levels, and to teaching the importance of
stepping (dancing) to the beat of the music. The CALLERLAB theme of
"Smooth Dancing" also, in a sense, encompasses all the good habits and
courtesies revealed in the well known "Ten Commandments of Square Dancing." To round out this most welcome trend, however, let us not forget the
psychology involved, the importance of, and (yes) the actual power of the music
we use to set the tone of our dances.
RE WE OVERLOOKING

Dancing: An Interpretation of Music
Manning Smith, veteran caller-teacher and dance instructor from Texas,
recently defined dancing itself (American Square Dance, February 1979) as
"an attempt by the person dancing to interpret the music. Whatever the music
is, it tends to be interpreted by dancers in what they feel in the music." If this is
true, and I certainly believe it is, then maybe it is time for us all as callers and
leaders to place the proper emphasis and take advantage of the wide variety of
quality music readily available on today's market. Certainly many of we record
producers have allowed some poor quality recordings to slip through our
fingers on occasion. One would have to be in the recording business to
understand why this happens. There are, however, many great records and an
unlimited variety out there for use with just a little screening by the callers and
leaders.
All of us vary our music to some degree; however, I for one, sometimes get
into the habit of using a few of the latest singing calls and patter records about
every night. When I realize what I am doing, I purposely select some different
records (both old and new) and I am amazed at how well the dance goes that
evening. I have talked with many other callers who tell me they have experienced the same thing. I have also noticed a certain monotony at many festivals.
Sometimes I have heard the same hoedown in the main hall five and six times,
and sometimes the same singing call has been used twice, and on two occasions
(with which I am familiar) three times.
To exaggerate a little, we wouldn't (generally speaking) want loud rock
SQUARE DANCING, July, '79
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music, disco, or a "toe tapping" type of music at a funeral. Nor would we want a
slow waltz to march in a parade. Doesn't it seem more logical to hear an organ
playing softly at a funeral and a brass band playing a march for the parade?
Music can make or break many programs. Studies have revealed that the
proper kind of music helps cows produce more milk, hens to lay more eggs, and
factory workers to produce more and be more content while doing so. Special
programmed music helps ease the pain at the doctors' and dentists' offices.
Movies or T. V. would be very dull without the carefully written music to
emphasize and enhance each dramatic scene. This writer has many times
observed first hand the marvelous therapy provided by specially selected
music in programming mentally handicapped persons. What would we all do
without the music provided us by radio, records, tapes, and T. V. in our homes,
cars, dances, churches, and businesses? Life would be pretty dull wouldn't it?
Yes, music can help set the pace and establish the type of desired emotional
response. If we are going to encourage smooth dancing, then we occasionally
need to use some different types of music that enhance this type of dancing.

ABOUT THE AUTHOR: Don Williamson, long associated with square dancing
as a caller, traveling caller, teacher, etc., is one of those gifted individuals who
is knowledgeable about many things, including the accompaniment music we
use with our calling. Owner and producer of Red Boot Records, Don and his
associated recording callers have turned out many hit releases. His suggestions
in this special article written for SQUARE DANCING Magazine will prove
helpful to you in choosing your background music. Not too many years ago the
selection of recorded music was extremely limited. Today, however, there is an
almost unlimited selection of both hoedowns and singing call accompaniment
discs. The question facing the aspiring caller is "What shall I buy?" We hope
that this chapter of the callers' notebook will help you in making the right
decisions. Our thanks to Don for sharing his knowledge.
It can pay big dividends if we will carry this type of thinking into the
selection of recordings for our dances. What kind of music would be best for the
first tip of a dance? Would the same type of music be used to open a regular club
dance that you would use to open a festival? Would it make a difference
whether it was a main dance, a class graduation, an advanced dance, or a
workshop? You can bet your boots (Red) it would.
I have observed several dances and festivals where the trend seemed to be to
speed the turntable up two or three notches, clip the timing, and drive them
every tip with plenty of whooping, hollering, bumping, twirling, yellow rocking and other strange maneuvers. To contrast this I have also seen dances
where the music was slowed down every tip, the choreography monotonous,
and absolutely no enthusiasm at all. Wouldn't it be much better to give them a
little of it all within reasonable limits, certainly encouraging good dancing
habits and courtesies at all times? There is a time to build up the floor and a
time to calm them down, and the wise use of music along with other calling
skills can accomplish this.
I realize that variety in music is not the only ingredient in programming a
well-balanced dance. The choreography used, the dance level, the caller's
personality and experience, the accoustics, proper ventilation, good floor
24
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surface, and receptive dancers are just a few of the other factors. High frequency dancers involved heavily with intricate choreography and large numbers of new and old calls, for the most part, may not need as much variety in
music as the average club dancer. However, they too, enjoy a good change of
pace. I recently attended a challenge (C2) level dance with a top billed
challenge caller. I observed him as he thrilled the floor with the C2 calls and
some APD variations of them; then he closed a two hour program with a
beautiful singing call and it was just like adding the frosting to a cake. I
personally find this very true with my advanced groups. They really enjoy a
singing call, especially if you use some of the advanced material in the song.
Many of the veteran callers are masters at this skill, and it adds greatly to their
popularity as a caller (in my opinion).
I'm sure you have sensed the excitement in new dancers when they begin to
dance some of their first singing calls. They will almost always sing right along
with you, especially if it is a familiar tune. Perhaps our discussion of varied
music is more dramatically applicable from class level through mainstream
level dancing. It is also most unwise and actually difficult to put on a one-night
stand with only one or two records.
Carrying this type of thinking into the selection of recordings for our dances,
let us decide what type of criteria we would use to select a varied type of music
to better program our dances.
This writer suggests that you categorize your records so that you will
immediately know which group of records to select from when programming a
dance. It will help you greatly in program planning whether you do it before
the dance, or if you merely program on the spot. Once you categorize your
records then try to include one from each category (or at least several of the
categories) in your program. There are many ways to categorize (group) your
records. The following happens to be the way I prefer:
1. Classics — In this group I include several of the big hits over a period of
years. I include those that I personally have had the most success with, and also
that I am sure the dancers will recognize and enjoy.
Examples: Summer Sounds, Tie a Yellow Ribbon Round The Old Oak Tree,
Good Morning Country Rain, Mollie Brown, Blue Moon of Kentucky, Every
Street's a Boulevard, Before I Met You, West Virginia, rail Come, You Wore a
Tulip, Mountain Dew, Sweet Georgia Brown, Baby Face, Something 'Bout
You Baby I Like, Rosalie's Boat.
2. Popular — This would include the top 40 tunes over the last few years,
plus sounds of the big band era, show tunes, movie themes, jazz, and old "Hit
Parade," etc.
Examples: I Write the Songs, Oklahoma, All of Me, My Way, Sunny,
Raindrops Keep Falling, Give My Regards to Broadway, etc.
Many of the songs recorded today are taken
3. Country and Western
from this category.
Examples: Do you Know You Are My Sunshine, I'm All Wrapped Up In
You, Fools Fall In Love, It's Been A Great Afternoon, Rendezvous, You Picked
SQUARE DANCING, July, '79
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A Fine Time To Leave Me Lucille, Knee Deep, Why Don't You Love Me Like
You Used To Do, etc.
Very popular especially in certain areas.
4. Bluegrass
Examples: Rolling In My Sweet Baby's Arms, I Wonder Where You Are
Tonight, Jesse James, Before I Met You, Uncle Pen, Rocky Top, etc.
—

5. Marches — Very useful for grand marches, exhibitions, and driving
dances.
Examples: Grand Colonel March, The Grand Old Flag, Stars And Stripes
Forever, etc.

Holidays, special theme dances, tours, etc.
6. Special Themes
Examples: Tiny Bubbles, Cocoanuts, Irish Donegal, White Christmas, Roll
Out The Barrel (Polka), Grand Old Flag, Let Me Call You Sweetheart, Easter
Parade, etc.
This section is for new records that seem to have
7. New Recordings
potential but have not yet been proven or categorized. Later they will be taken
out of the active file or included in one of the above categories.

8. Contras, Rounds, special music for special effects, background music,
after parties, etc.
A few contras, some classic rounds and easy mixers, are valuable.
Certainly there are many ways to categorize. This is a simple way for me and
it works. If you file by number or by label, it doesn't matter. All you need to do
is code them in such a way that you immediately are reminded as to their
category. Most of them you know anyway, but you may be surprised at the little
goodies you overlook by not having something to remind you of how successful
the song used to be for you.
Not only should we use a variety in singing calls, but we should use some
different sounds in our hoedowns. Nothing excites me more or is more refreshing than to get hold of a new, really good hoedown. No matter how good it is,
however, we shouldn't use it over twice in any evening. There are plenty of
other good ones, too. Try to work in a couple of different styles of music. If you
want to lift the floor and have a driving tip then your patter record might
contain a little more instrumentation. If you are workshopping or doing some
smooth choreography, you would probably lean toward less instrumentation
and select a record with a good snappy but smooth rhythm with a small amount
(if any) of lead.
Examples of my present preferences for workshopping: Rock Island Ride;
Excelorator Special — Chaparral; Fireball — Kalox;Jekyl Island Ride
Thunderbird.
Examples for exciting the floor (drivers): Smokey Mt. Breakdown — Red
Blue Star; Thunderbird Romp —
Boot; Ruby — Scope; Skillet Lickin'
Thunderbird.
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Examples of extreme variety for excitement: Up Jumped The Devil Red
Boot; Sweet Georgia Brown; Take One — Chaparral; Lisa — Square Tunes.
Examples of novelty hoedowns: Bosanova Patter — Wagon Wheel; Handy
— Scope; Sugarfoot Rag — Blue Star; After The Ball
Melody.

I would like to offer some points for consideration in selecting music for
square dancing.

Suggestions:
1. Open the dance with an exciting piece of music.
2. Use a smoother type rhythm accented record for workshopping and tips
with more involved choreography.
3. Use one novelty type pattern record at least to square them up even if
you switch.
4. Don't use hoedown records that feature the same instruments all the
time. Switch around among banjo, guitar, piano, vibraphone, mandolin, etc.
5. Be careful not to overuse fiddle tunes.
6. Select from a wide variety of record labels. This in itself provides variety.
7. Use records with 4/4, 2/4, and 6/8 tempo on occasion. The 6/8 rhythm
can be a delightful sensation for the dancers. Ex: Who's Your Lady Friend,
Hi-Hat Records.
8. Learn to sell your singing calls by taking advantage of your talents and by
also taking advantage of any gimmick ideas that may have been on the original
recording.
9. Learn to rewrite the choreography of a singing call if it doesn't please
you. More and more callers are doing this. Don't miss a good piece of music just
because you don't like the choreography.
10. Do one sing-along per dance.

11. Do requests but don't let requests dominate your program.

Be conscious of variety in music just as you are in varying your choreography
and you will thank yourself for it over and over again.
WHAT ON EARTH IS HAPPENING TO THE TEXTBOOK? We would like
to be able to tell you that final publication of the textbook, which has been
running a chapter at a time over the last nine years, is just around the corner.
We say, we would like to be able to tell you this. Unfortunately it would not be
quite correct. We are still looking for that three weeks of uninterrupted editing
time necessary to put it into its final shape. —Editor.
SQUARE DANCING, July. '79
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MIMES DA THE SQUARE
THE ENGLISH DART
Part 1
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PLANNING BOARD

By Lorraine Meirose

I TIMING A LOCAL fabric

store the other day, I
V noticed a display for a new type of bodice
dart — the English dart. You may be familiar
with the French dart which combines the side
bust and front waist darts in the manner

28

shown in Figures 1 and 1A. This English dart
is similar in that it combines the same two
darts, but results in the lines shown in Figure
2. This makes a continuing, unbroken line at
the waist seamline.

SQUARE DANCING July, '79

To prepare your pattern, first copy the bodice pattern piece onto tissue paper. Do not
work on your original pattern.
1. Extend the dart lines B and D to meet at
bust point (A in Figure 3).
2. Fold the side dart away by matching the
dart sides as though to sew the dart (B & C in
Figure 3).
3. Decide where you wish to locate line
F-E. It will probably be approximately 2" or
more below line B-A and either parallel to the
waist seamline or to the original dart line or
your other choice of location. Cut on this line.
(Figure 4)
4. Fold waist dart away by matching line G
to line D. (Figure 4)
5. Figure 5 shows resulting pattern. BE
SU RE TO ADD seam allowances (S.A.) on

new opening edges.
To be sure the placement of this new dart is
to your satisfaction, make a "muslin." (A muslin is making a try-on sample before cutting
into your chosen fabric. It usually is made of
muslin — thus the name, but could be of any
old or extra fabric on hand. You use it to work
out any problems of fitting before cutting into
your fabric.) If you make just half of the front,
hold it up to yourself and see how it will work.
It would be better to make a full muslin, using
full front and back pieces. Sew in darts and
seams, leaving opening for enough room to try
on. Check in front of your mirror for fit.
You can probably already see some possi-j
bilities for variations of this pattern, and we'll
share some which have occured to us in the
next article.

A

•

A
B/C
F

S

Fold to match
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110 ERIODICALLY WE TAKE time out from our

r regular Style Lab square dancepicture

BICENTENNIAL
REEL CONTRA

feature to insert a contra. The increasedpopularity of these string or line dances indicate
that more and more square dancers and round
dancers are discovering the added pleasure
and variety afforded by this phase of square
dancing. Because you may never have done a
contra let us put you into the picture.
We start out this particular dance by having
all the men line up on the caller's right and the
ladies, facing them, on the caller's left (1).
Because this is what is called an alternate
duple it simply means that the first couple in

the line (starting at the end nearest the caller)
is active and crosses over or exchanges places.
The same thing happens to the third, fifth and
every other couple. All are now crossed over
and have become active (2). The word duple
simply means double, two couples working
together. As openers each active couple will
make a right hand star with the inactive couple
who is directly beside (or below) them (3).
As soon as the star has gone all the way
around (3600), the dancers release the star and
the two ladies do a back-to-back do sa do (4).
Rejoining the men, each foursome joins hands
and circles left (5) all the way around (360 0).

Having completed the circle each dancer does
a waist swing with his partner (6) and ending
the swing (7) the man puts his partner on his
right side so that they are in promenade position and facing "down" toward the far end of
the hall (8), with right hands joined in front
and left hands left free.
After promenading in a column down the
hall and away from the caller four steps, the
couples wheel around (9) the men backing up
and the ladies moving forward (10). Once
again in a column, the couples promenade up
the hall four steps toward the caller (11). At
this point each active couple (remember they

were the ones who originally crossed over)
does a zoom (12) as each couple behind them
(the inactive couples) wheel around with the
men backing up (13). This action has moved all
the actives down one position.
At this point the two couples circle four (14)
just halfway around. Dropping hands the actives are facing down while the inactives are
facing up. All pass through (15).
The couple nearest the head of the line
which before was inactive has no one to dance
with so they simply stand out or become "dead
at the head." Those at the foot who before
were active have no one to face so they simply

face across and become "dead at the foot. The
others are facing a new corner (or one below)
at this point and do a do sa do (16). Finishing
the do sa do (17), the actives are ready to start
the dance again by doing a star by the right
with a new corner couple (18).
Those who are inactive at the head and foot
simply wait one time through the dance then,
when told by the caller, they cross over so that
the new couple at the head of the line becomes
active while those at the bottom or foot become inactive.
This is a delightful contra and adds a taste of
variety to an evening of square dancing.

the Norfolk City Arena. Area callers and cuers
will provide the talent for the program. All
dancers passing through the Norfolk/Virginia
Beach area are invited to attend.
Indiana
A week of instruction covering the basic
principles of successful round dance leadership is scheduled to be held July 15th to 20th
at Turkey Run Inn, Turkey Run State Park in
Marshall. Staffed by Clancy and Betty Mueller, Wayne and Norma Wylie will participate
Those with items of special interest
as guest staff for three days during the week.
should send them to NEWS EDITOR,
Emphasis will be placed on clarification of
SQUARE DANCING, 462 No. Robertson
steps and figures, terminology, programming,
Boulevard, Los Angeles, Calif. 90048.
individual critique of cueing and teaching and
Letters will be read and appreciated
tricks of the trade. Advance registrations are
although time may not allow the perrequired.
sonal acknowledgment of each one.
Oregon
Have a square dance vacation in Oregon
and visit the Oregon Summer Festival at the
Arkansas
"Lucky Sun Belt 7" Square and Round Lane County Fairgrounds in Eugene on AuDance Convention will be held July 27th and gust 2-5. Lee Kopman will be the featured
28th at the Robinson Auditorium Convention caller and will conduct workshops and teach
Hall in Little Rock. Leo and Roxie Bacon will clinics for callers. Most of the Festival dancing
cue the rounds with the Country Cloggers of will be Mainstream plus CALLERLAB QuarOklahoma on the exhibition team . Arkansas terly Selections, but the program will also
callers and their guests will call the tips. For include dancing at other levels. The round
further information write Nadine Higgins, dance program will be coordinated by Lloyd
and Elise Ward and Bud and Shirley Parrott,
6708 Westover Drive, Little Rock 72207.
with Oregon round dance instructors teaching
Missouri
Thunderbird Square Dance Club of Sikes- rounds in a Showcase Rounds format.
Texas
ton will hold its 5th Annual Festival at the
The Happy Pair Round Dance Club will
air-conditioned Skate World in Sikeston on
August 3 and 4. Callers will be Bill Volner and hold its 2nd Annual Sundance Square and
Mac Letson. Rounds will be conducted by Round Dance Festival on July 14th at the El
Buzz and Dianne Pereira. For information Paso Civic Center in El Paso. Featured caller
contact Mrs. Bill Volner, P.O. Box 702, Sikes- will be Bob Cone and Don and Pete Hickman
will be in charge of the round dancing. The
ton 63801.
Festival begins at 1:00 pm with a round dance
Washington
The 11th Leadership Seminar will be pres- workshop, followed by a 3:00 pm square dance
ented at the Samuelson-Union Building of the workshop and an evening dance which begins
Central Washington State College in El- at 7:00 pm.
Vermont
lensburg on July 13-15 by the Washington
A rather unique weekend dance is the
State Square and Folk Dance Federation. The
purpose of this annual seminar is to acquaint "Dance in the Clouds" at Jay Peak. The Sixth
attenders with leadership principles, to em- Annual Dance will be held July 13th, sponbark upon an effective club leadership pro- sored by the North Country Swingers. The
gram or training council and to provide advice train rides, dancing at the base and top of the
mountain where one can see three states and
on all phases of the square dance activity.
Canada, make it an unusual happening.
Virginia
The Netherlands
The Annual Independence Day Dance,
Four leaders also participating in the responsored by the Tidewater Square and
Round Dance Council, will be held July 3 at cently formed square dance callers and round
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dance leaders college (see story in the April
issue) are: Peter and Ans Hage (R/S/D) and
Jac and Yvonne Fransen (S/R/C/D/). This
college operates under the umbrella of the
NSRDV, The Society for Square and Round
Dancers in The Netherlands. The purpose of
the college is to promote square and round
dancing in the Netherlands and support
Callerlab, Roundalab and Legacy.
Michigan
The Diamond Cutters, an advanced square
dance group from Marquette, will sponsor a
first in Michigan's Upper Peninsula. The Bob
Fisk Weekend, August 10-12, will have three
Mainstream and three Advanced square
dance sessions. Great travel and camping area
on the shore of Lake Superior — a great time
to beat the summer heat! Contact P. Sanders,
1414 W. Fair, Marquette, MI 49855.
Mississippi
The Seventeenth Annual Mississippi Gulf
Coast Square Dance Festival will be held August 3 & 4 in Biloxi. The Convention Center
proved to be adequate for the Festival in 1978
so that the second year in the Coliseum Complex should be a happy one. The 24,000
square feet of dancing space gives room for an
expanded attendance. Marshall Flippo will
lead off on Friday the 3rd and Beryl Main and
Dave Taylor will follow on Saturday afternoon
and night. Jerry and Barbara Pierce will conduct the round dance program. For further
information write to Harold Smith, 4502 Kendall Avenue, Gulfport, MS 39501.
Germany
American square dance caller, Ron
Everhart, along with German caller, Lothar
Weidich and three squares of American
lancers, participated in a 90-minute TV spe;ial for German ZDF Network for the promo:ion of country and western music in Gernany. ZDF brought to Germany a number of
;ountry western artists and musicians includng Ken Curtis, Dave Dudley, John Conlee,
Flank Williams' Original Drifting Cowboys,
7hristy Lane and Bonnie Nelson and her
)and. The German talent involved in the
;how included Freddy Quinn, Cisco Berndt
Ind his Truck Stop Band and Susanna. The
-

34

square dancers opened and closed the show
and appeared during the middle of the show,
dancing "Rockin' in Rosalie's Boat" to a live
orchestra and the calling of Ron and Lothar.
There were three performances of the show,
all three were taped and shown on prime
German TV in April. Those who participated
felt that this was a once-in-a-lifetime experience. – Don & June Pittman.
Nebraska
Round Dancing is Fun! The Eastern Nebraska Round Dance Association has a fun
dance on the 4th Sunday of each month at the
IOOF Hall in Omaha. All area leaders and
dancers get involved and enjoy the fellowship
as well as dancing many routines. Their big
event was the May Festival with Charlie and
Bettye Procter teaching.
Ontario
In late March 44 members and friends of
Woodstock Y Promenaders chartered a bus for
a weekend of square dancing and fellowship as
guests of the Swinging J's of Toledo, Ohio, and
their congenial caller, Jim Schaedler and
Phyllis, at the Franklin Park Mall. In addition
to square dancing, a guided tour of Blair Museum of Lithophanes and the Toledo Museum
of Art, Old Towne and Southwyck Mall were
enjoyed. Caller Jack May and his wife, Lil,
made a surprise visit during dinner on Sunday. The Y Promenaders express their thanks
to those responsible for making the visit an
outstanding success. What a wonderful way
for dancers from two nations to make new
friends and enjoy a weekend of international
fun and fellowship! – George & Betty Brown
Illinois
Visitors attending the 21st Annual Flower
and Garden Show in McCormick Place
(Chicago area) saw members of the Menard
Whirlers Square Dance Club of Oak Lawn
perform to the music of traditional hoedowns
and modern singing calls at the Farm Bureau
exhibit from March 26th through March 31st.
Marvin Labahn produced and called for the
two one-hour shows held daily. Each show
included an audience participation segment at
which time spectators were invited to join
with the Menard Whirlers to do a simple basic
square dance, circle dance or line dance. Bob
and Louis Phelps, presidents of the club, arranged for a total of 42 dancers to perform
during the five-day program.
SQUARE DANCING, July, '79

SMOOTH DANCING
Highlights and Footnotes
The theme of smooth and uniform dancing which was spotlighted at last month's
28th National Square Dance Convention and which has been the theme of this
publication and others around the world during 1979, continues to be a number one
topic. A large number of callers and dancers associations have proclaimed this their
observance for the year, with every indication that once the idea of styling and
standardization has "caught hold," and once dancers have had the opportunity of
experiencing the pleasure of moving comfortably to the music, smooth dancing will
become a mainstay of our activity.
Over the last seven months letters have told us of the success of emphasizing smooth
dancing in beginner classes and of having workshops on considerate styling among
experienced dancers at every level. Some of these letters have brought up points which
we may have overlooked. For instance, one caller wrote to remind us that if two facing
dancers were to touch, that is step forward and make a palm-to-palm contact with their
right hands, and if they were to move forward and around 3600 they would take eight
steps. It's easy to figure out then that a quarter turn or touch a quarter would take two
steps, touch a half would take four steps and touch three-quarters would take six steps.
This, indicated the writer, is an easy method of remembering how far to turn.
Any number of writers have reminded us of the importance they put on making a
contact with the dancers on each side of them as they completed a movement. This,
they indicated, was their way of lining up or being in the right spot for the next call.
Some of the pet peeves of the ladies regarding rough dancing had to do with men
who insisted on churning the ladies into a twirl for a promenade rather than simply
providing them with a well positioned hand, thereby allowing the lady to turn by
herself using the man's hand as a support. Other ladies indicated that quite frequently
in a courtesy turn the men would have a tendency to grab a fair hunk of
and then
push rather than guide them around.
On the other side of the coin were the men who complained of the ladies who would
not be led or guided but insisted upon doing the leading or guiding themselves, who
sometimes swung with such great strength and exuberance that they pulled the men off
balance, or those ladies who released from a swing ready to move into a promenade
before the man was ready.
Any number of you have written in complaining of partners (men or women) who
acted like "dead fish" in an allemande left or in swing thru types of turns from an ocean
wave or alamo formation. Equally distressing were the partners (or opponents) who
tended to hang on too long in a swing thru, in a right and left grand or any pull by
movement.
All-in-all the comments over the months have been enlightening and valuable. Any
number of callers have told us that they spent more time this year than ever before in
introducing correct styling habits while working with their beginner dancers. This has
had the effect of more smooth dancers coming into the clubs.
SQUARE DANCING, July, '79

35

SOUND BY HILTON
MON11014 OFFCIAT SPUD CQNFRO-

1. AND RESET DIWCE PArEFVED

AIpAc
ttNir,}1'

MODEL AC-300
*LID STATE AMPUF1;

•••• • ••••

• ••• "•"'

•••""•••

•

•••••••••"••• •••••••••••••••••••••••••••

:•■••••••••••.•••••••••••■•

•

PHON:

IbkP

V CAUME
MuSae:

INCREASED
'FANO-FM
fif
NORMAI

v Cori
1:;,:.
;

11%
:Aot.

4,40s.

64t-ih.

ON

- s
Iii,,A1

vomit

l'NitiPU'

°,40•1`, TOO

lot 4i.k
fairl ,

THE AC-300A.
EVERYTHING THAT THE AC-300 HAD, PLUS ALL OF THESE:
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Twin meters, one for voice, the other for music
Stereo taping and playback capability
Tone arm reset with digital readout
78 RPM capability
New Styling
EVEN BETTER SOUND QUALITY!

For complete information, write or phone:

HILTON AUDIO PRODUCTS
1033-E Shary Circle • Concord, CA 94518 • (415) 682-8390

FOR LEADERS IN SQUARE AND ROUND DANCING

July 1979

MORE DRILLS
FOR THE
QUARTERLY
SELECTIONS
for us several months ago. The drills that he has
selected for recent quarterly selections are
ones that he used in his clubs, classes and
workshops. Cal is an old hand at choreography
and, while some of these drills may have originated with Cal, others may be ones which he
has found to be effective in working on these
specific movements. We hope that you enjoy
them.
el AL GOLDEN STARTED THIS SERIES

EXTEND (the tag). We have experienced
few problems here. "Extend" originated from
a quarter tag position. I am often asked
whether it is correct to use the call "extend" or
should "extend the tag" be used. Since there
are other uses for the single word "extend"
(extend the top, etc.) when dancers are moved
from any tag position (quarter, half or three
quarters), "extend the tag" is the correct call.
D
,istinction may be made between the calls
pass thru,'' "step thru'' and "extend the tag
as follows: A pass thru uses no hands; step thru
is directed to dancers in lines or waves with
hands joined; extend the tag moves dancers
from one tag the line position to the next tag
the line position.
,

1P2P
Pass thru, quarter tag the line
Extend the tag
Split circulate, boys run
Couples circulate
One and half bend the line (you're home)
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1 P2P
Pass thru, half tag the line
Extend the tag
Extend the tag again
Centers in, cast off three quarters
Touch a quarter, boys run
Pass thru
Allemande left
1P2P, pass thru
Three quarters tag the line
Outsides U turn back
Extend the tag, boys run
Couples circulate once and a half
Bend the line (you're home)
Couples one and three
Right and left thru, flutter wheel
Pass the ocean, extend the tag
Recycle
Square thru five hands
Allemande left
Couples one and three, pass the ocean
Extend the tag
Extend the tag again
Outsides trade, extend the tag
Ladies trade, recycle
Allemande left
One and three, star thru
Double pass thru, peel off and roll
Centers step to an ocean wave, girls trade
Extend the tag, girls trade
Step thru
Allemande left
One and three, pass the ocean
Extend the tag, swing thru
Boys run, half tag left
Trade by
Allemande left
1 P2P
Pass thru, half tag
Swing thru, extend the tag
Men swing thru and extend the tag
(Tap her on the shnilider)
Allemande left
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Box 1-4, slide thru
Pass the ocean, girls trade
Extend the tag
Center four recycle
Allemande left
Two and four ladies chain
One and three square thru
Slide thru, pass the ocean
Extend the tag
Girls in the wave trade
Recycle, sweep a quarter
Outsides cloverleaf
Centers square thru three quarters
Allemande left

trade and roll and pass thru to form ocean
waves with boys.
1 P2P
Pass thru, wheel and deal
Double pass thru, track II
Swing thru, turn thru
Allemande left
Couples one and three, flutter wheel
Sweep a quarter, double pass thru
Track II
Recycle, sweep a quarter
Slide thru
Allemande left

One and three ladies chain
Three quarters around
Side men turn 'em and roll half sashay
Lines of three go forward and back
Touch a quarter, extend
Boys run
Allemande left

1 P2P
Right and left thru
Pass thru, wheel and deal
Double pass thru, track II
Swing thru, boys run
Half tag, walk and dodge
Partner trade and roll
Right and left grand

Four ladies chain
One and three pass the ocean
Extend the tag, recycle
Sweep a quarter
Right and left thru, pass the ocean
Extend the tag, centers recycle
Sweep a quarter
Outsides cloverleaf, centers curlique
Make right hand star full around
Allemande left

Couples one and three star thru
Double pass thru, track II
Swing thru, boys run
Ferris wheel
Centers step to an ocean wave
Girls in center trade
Ping pong circulate, extend
Swing thru
Right and left grand

One and three star thru
Double pass thru, leaders turn back
Step to an ocean wave
Extend the tag
Extend the tag again
Centers in cast off three quarters
Star thru, step to an ocean wave
Extend the tag, extend the tag again
Centers out, bend the line
Slide thru, square thru three quarters
Allemande left
TRACK II. With directional calling, vari-

ety can be added to this nice flowing movement. Some examples are: From a completed
double pass thru position with girls on the
right, have girls U Turn Back, boys Track II,
girls finish half tag the line which places
dancers in two faced lines. From the same
setup (completed double pass thru, girls on
the right), boys can Track II then face in; girls
U Turn Back and finish half tag the line then
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Couples one and two star thru
Double pass thru
Girls turn back, boys track ll
Girls finish half tag
(into two faced-line)
Boys circulate, bend the line
Pass thru, partner trade and roll
Grand right and left
Couples one and three star thru
Double pass thru
Girls U turn back
Boys track II and face in
Girls finish half tag, girls hinge
Girls extend, scoot back
Boys run, pass thru
Wheel and deal
Centers right and left thru
Centers square thru three quarters
Allemande left
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1 P2P
Pass thru, tag the line
Track II, centers circulate
Girls run, pass thru
Tag the line, track II
Centers circulate, boys run
Touch a quarter, boys run
Allemande left
1 P2P
Pass thru, wheel and deal
Double pass thru
Girls U turn back
Boys track II and face in
Girls finish, half tag, trade and roll
Girls step to ocean wave
Ping pong circulate, boys turn thru
Slide thru, ferris wheel
Centers right and left thru
Swing thru, turn thru
Allemande left

PING PONG CIRCULATE. This movement is gaining in popularity. A styling and
performance aid here is to get dancers to extend arms (palms up) to form correct ocean
waves — not stand side by side as in a line.
Heads pass the ocean
Ping pong circulate
Centers right and left thru
Zoom
Centers square thru three quarters
Allemande left
1 P2P
Pass thru, wheel and deal
Centers step to a wave
Ping pong circulate
Extend the tag, swing thru
Extend the tag, outsides trade
Ping pong circulate
Step thru, right and left grand
Couples one and three
Roll a half sashay
Circle half way round
Four men go forward and back
Then square thru four hands
Swing thru, centers run
Ferris wheel, step to an ocean wave
Ping pong circulate
Ping pong circulate, extend the tag
Boys run, touch a quarter
Single file circulate
Six seconds (boys stop beside a girl)
Boys run, allemande left
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1 P2P
Pass thru, wheel and deal
Centers make a wave
Ping pong circulate, extend the tag
Swing thru, turn thru
Allemande left
1 P2P
Pass thru wheel and deal
Centers do sa do to a wave
Ping pong circulate, centers recycle
Centers pass thru
Allemande left
Heads pass the ocean
Ping pong circulate
Ping pong circulate
Center girls trade, recycle
Pass thru
Allemande left
Box 1-4, swing thru
Boys run, tag the line
Cloverleaf, girls swing thru
Ping pong circulate
Extend the tag
Boys run, star thru
Pass thru
Allemande left
1 P2P
Pass the ocean
Girls trade, extend the tag
Centers swing thru
Cast off three quarters
Outsides divide, touch a quarter
Coordinate, ferris wheel
Centers step to a wave
Ping pong circulate
Extend the tag, boys run
Ferris wheel
Centers right and left thru
Centers step to a wave
Extend the tag
Everybody step thru
Allemande left

THE 1980 YEARBOOK
Work is now under way for the special collection of more than 1,000 dances fitted into
the 1980 Yearbook. All the drills, singing calls,
rounds and patter calls which have appeared
in the 1978-1979 issues of the workshop will
make up the collection. The book will be
ready for mailing in mid-December. More
information to come.
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ROUND DANCES
LOVING YOU — Hi-Hat 972
Choreographers: Eddie and Audrey Palmquist
Comment: An expressive waltz routine to good
waltz music.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, Point,
—; Together to SIDECAR, Touch, —;
PART A
1-4 Fwd/Cross, Side, Recov to BANJO;
Fwd/Cross, Side, Recov to SIDECAR;
Fwd/Cross, Side, Recov to SEMICLOSED; Thru, Side/Close, Side;
5-8 Wing to SIDECAR; Telemark to SEMICLOSED; Thru, Side/Close, Side to
BANJO; Manuv, 2, 3 end CLOSED M face
RLOD;
PART B
1-4 Impetus to SEMI-CLOSED Diagonal
COH & LOD; Thru, Side, XIB; Telemark
to SEMI-CLOSED; Manuv, Side, Bk to
CONTRA BANJO;
—;
5-8 (Fwd, Fan to SEMI-CLOSED) Bk,
Thru, Side, Hinge; —, R Turn, Side;
Chair, Recov, Slip Pivot to CLOSED;
PART C
1-4 (L) Waltz Turn M face RLOD; Bk Turn,
Side Hover, Recov end BANJO M face
DIAGONAL WALL & LOD; Bk, Side/
Close, Side to SIDECAR; Cross, Recov,
Fwd SEMI-CLOSED;
5-8 Left Fallaway; Bk, Bk/Lock, Bk; Bk, Bk
Slip, Fwd to CONTRA BANJO; Manuv, 2,
3 end CLOSED M face RLOD;
SEQUENCE: A -B—C- B C -B plus
Ending.
Ending:
1-2 (L) Waltz Turn M face RLOD; L Turn M
face WALL, Side Lunge, —.
LAZY TWO-STEP — Hi-Hat 972
Choreographers: Eero and Bernice Latvala
Comment: The two-step routine is not difficult.
The music really makes one want to dance.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to BUTTERFLY M
face WALL, —, Touch, —;
PART A
1-4 Face to Face Two-Step; Bk to Bk
Two-Step; Basketball Turn —, 2, —; 3,
4 face LOD in OPEN, —;
5-8 Fwd, Close, Bk, —; Bk, Close, Fwd M
face WALL in BUTTERFLY, —; Side,
Behind, Side, Thru to OPEN facing LOD;
Walk Fwd, —, 2 to BUTTERFLY, —;
9

40

9-12 Repeat action meas 1-4 Part A.
13-16 Repeat action meas 5-8 Part A:
17 18 Repeat action meas 15-16 Part A except
to end CLOSED M face WALL:
PART B
1-4 Side, Close, Fwd, —; Side, Close, Thru,
—; Circle Away, —, 2, —; Together,
2, —;
5-8 Change Sides Two-Step to LEFT-OPEN ;
Fwd Two-Step; Fwd, Close, Bk, Close;
Walk Fwd, —, 2, —;
9-12 Change Sides Two-Step to OPEN; Fwd
Two-Step; Fwd, Close, Bk, Close; Walk
Fwd, —, 2 M face WALL in CLOSED, —;
13-16 Repeat action meas 1-4 Part B:
17-18 Fwd, Close, Bk, Close; Walk Fwd, —, 2
to BUTTERFLY M face WALL, —;
SEQUENCE: Dance goes thru twice plus Ending.
Ending:
1-2 Side, Close, Side, Close; Apart,
Point, —.

-,

SPANISH SERENADE — Grenn 1 4271
Choreographers: Bob and Jean Kellogg
Comment: A variety of steps in this routine. Good
big band sounding music. The tune is "In A
Little Spanish Town."
INTRODUCTION
1-4 OPEN-FACING Wait; Apart, Point, Together to BANJO, Touch; Circle Away,
2, 3, —; Together, 2, 3, SIDECAR, Touch;
PART A
1-4 Run, 2, 3, Brush; 1/2 L Turn M face
RLOD in BANJO, 2, Bk, —; Bk, Close,
Fwd/Check, Tap; Bk, Lock, Bk, Lock;
5-8 L Bk Turn, Side, Fwd, Brush M face DIAGONAL LOD & WALL; Twisty Vine, 2, 35
4; CLOSED Side, Close, Cross SIDECAR, —; Side, Close, Cross end BANJO,

9-12 Progress Side, Close, Cross, —; Side,
Close, Cross, —; Fwd, Lock, Fwd, Lock;
Recov SIDECAR M facFwd/Check,
ing LOD. —;
13-16 Bk, Lock, Bk, Lock; Rock Bk,
Recov/Check, —; Bk, Bk, Side, Front
end M facing RLOD in BANJO; 3/4 R
Pivot M face WALL in BUTTERFLY, —, 2,
PART B
1-4 Point Side, —, Push/Point Side, —;
Behind, Side, Thru to OPEN face LOD,
—; Solo L face Buzz, 2, 3, 4 M face WALL
in LEFT-OPEN; Side, Close, Cross end
BUTTERFLY, —;
5-8 Using Opposite footwork repeat action
meas 1-4 Part B and end CLOSED M face
LOD:
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9-12 Side, Close, Cross/Check to SIDECAR,
—; Recov, Side, Cross-Check to
BANJO, —; Behind, Side, Behind, Side
to SEMI-CLOSED; (Twirl) Walk,
Pickup to CLOSED, —;
13-16 Repeat action meas 9-12 Part B except to
end in SIDECAR:
B except eliminate
SEQUENCE: A - B - A
Push
meas 16 and Point Side twd LOD,
Point, —.
FLIRTING MOON — Grenn 14271
Choreographers: Jim and Pauline Corliss
Comment: Nothing unusual in this routine
though the music has a definite beat.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to CLOSED M face
LOD, —, Touch, —;
PART A
1-4 Fwd Two-Step; Fwd Two-Step; Progress Side, Close, Cross, —; Side, Close,
Cross, —;
5-8 Turn Two-Step; Turn Two-Step M face
LOD; Fwd, Close, Bk, —; Bk, Close,
Fwd, —;
PART B
1-4 Side, Close, Apart, —; Side, Close Together to TAMARA, —; Wheel R 1/2, 2, 3,
—; Turn R face, 2, 3 end BUTTERFLY M
face LOD, —;
5-8 Bk, Close, Fwd, —; (L Wrap) In Place, 2,
3, —; (Unwrap) Side, Close, Fwd, —;
Side, Close, Bk end CLOSED M facing
LOD, —;
PART C
1-4 BUTTERFLY Side, Draw, —, Close; Toe,
Heel, Cross/Side, Cross; Toe, Heel,
Cross/Side, Cross; Side, Draw„
Close;
5-8 Fwd, Close, Bk, Close; Walk, —, 2, —;
Release M's R & W's L hands
Breakaway Side, Rock Bk, Recov, —;
Side, Rock Bk, Recov to CLOSED M facing LOD, —;
SEQUENCE: A-A B A C C A A
B -- A except eliminate meas 8 and Step
Apart, Close, Apart/Point, —.

Side, Close, Cross to BANJO, ;
5-8 CLOSED Side, Close, Fwd, —; Side,
Close, Cross, —; Side, Behind, Side,
Front; Pivot, —, 2 end BANJO M face
LOD, —;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end CLOSED:
PART B
1-4 Side, Close, Cross to SIDECAR, —;
Side, Close, Cross to BANJO, —; (Fishtail) Behind, Side, Fwd, Lock; Fwd,
Close, Bk, Close;
5-8 Bk Up, 2, 3, Fan to SEMI-CLOSED; Step
Thru —, Side, Close M face WALL in
CLOSED; Twisty Vine, 2, 3, 4; Pivot, — 1 2
end M face LOD, —;
9-12 Repeat action meas 1-8 Part B:
13-16 Repeat action meas 5-8 Part B except to
end in BANJO:
SEQUENCE: Dance goes thru twice plus Ending.
Ending:
1-2 BANJO (Twirl) Walk —, 2, —; Apart, —,
Point, —.

WHO STOLE MY HEART AWAY Cem 37029
Choreographers: Emmett and Monnette
Courtney
Comment: Interesting and busy routine. Big
band sound music.
INTRODUCTION
1-2 OPEN-FACING Wait; Apart, Point, Together to CLOSED M face LOD, Touch;
PART A
1-4 Fwd, CONTRA BANJO 2, Fwd/Lock,
Fwd; Fwd, Fwd/Lock, Fwd/Lock, Rock
Fwd; Recov, Bk, Bk/Close, Fwd; Fwd,
1 /4 R Turn M face WALL in CLOSED,
Side/Close, Side/Close;
5-8 Rk Side, Recov, Thru to REVERSE
SEMI-CLOSED facing RLOD/Step, Step;
Side SEMI-CLOSED face LOD, Bk, Bk/
Lock, Bk; Rk Bk, Recov, Fwd/Lock,
Fwd; Pickup to CLOSED, 2, Fwd/Close,
Fwd;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end M face WALL:
PART B
LIGHT 'N LIVELY — Cem 37029
1-4 Side/Behind, Recov, Side/Behind, ReChoreographers: Phil and Becky Guenthner
cov; Side/Close, Side/Close, Point/
Comment: Not a difficult two-step. Good peppy
Close, Point; Behind/Step, Step, Turn
music.
SEMI-CLOSED/Step, Step; Fwd, 2, 3,
INTRODUCTION
Point;
1-4 OPEN-FACING Wait; Wait; Side,
5-8 OPEN Away/Step, Step, Together/
Behind, Side, Touch; Side, Behind,
Step, Step; Away/Step, Step, Together
Side, Touch end BANJO M face LOD;
to BUTTERFLY M face WALL/Step, Step;
PART A
Twisty Vine, 2, 3, 4 end BANJO M face
1-4 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —;
LOD; (Fishtail) Cross/Side, Fwd/Lock,
Side, Close, Cross to SIDECAR, —;
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Fwd, 1/4 R Turn M face WALL in
CLOSED;
PART C
1-4 Twisty Vine, 2, 3, 4; 5, 6, (Twirl) 79 Manuv
to CLOSED Itil face RLOD; Pivot, 2, M
face LOD, Fwd, 1/4 R Turn M face WALL;
(Hitch) Fwd/Close, Bk/Close, Side/
Close, Point;
5-8 Repeat action meas 1-4 Part C:
BRIDGE
1-2 Repeat action meas 1 Part B; SEMICLOSED Fwd, 2, 3, Pickup to CLOSED M
face LOD:
SEQUENCE: A B C Bridge A thru meas
15 then in SEMI-CLOSED Fwd, 2, Thru/Side
to REVERSE SEMI-CLOSED, Behind.
FUN WITH HALF TAG
By Tom Hightower, Sacramento, California
Heads pass the ocean
Swing thru, boys run right
Half tag the line, face left
Left allemande
Heads lead right, circle to a line
All swing thru, boys run
In your own four, half tag the line (columns)
Coordinate, girls trade
Bend the line, pass thru
Wheel and deal
Zoom and square thru three quarters
Allemande left
SINGING CALL

SWEET FANTASY
By Bill Terrell, Memphis, Tennessee
Record: Ranch House #304, Flip Instrumental
with Bill Terrell
OPENER, MIDDLE BREAK, ENDING
Four ladies promenade inside the ring
Get back and swing circle left I sing
Back in your arms I'm longing to be
Left allemande weave the ring oh oh oh
Sweet fantasy you're the one
Do sa do promenade 'em back home
Back in your arms
Where I'm longing to be sweet fantasy
FIGURE:
Heads star thru California twirl and go
Do sa do corner it's once around you know
Swing thru girls circulate boys trade
Boys run bend the line
Move up to the middle and back slide thru
Square thru three quarters around
Swing corner promenade that old land
Back in your arms
Where I'm longing to be sweet fantasy
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
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SINGING CALLS

MAGIC CARPET
By Wayne Baldwin, Plano, Texas
Record: Roadrunner #202, Flip Instrumental
with Wayne Baldwin
OPENER, MIDDLE BREAK, ENDING
Sides face grand square
Wish I had a magic carpet together we
Could fly we could sail away forever and
Watch the world go by four ladies chain
Straight across the ring chain back promenade
If I could conjure up a secret potion
To steal your heart and make you mine
FIGURE:
Heads square thru count four hands now
Do sa do the corner swing thru two by two
Boys run right bend the line
Go up to the middle and then
A curlique cast off three quarters
Fan the top and then
Swing the corner girl and promenade
If I could conjure up a secret potion
To steal your heart and make you mine
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
TWELFTH STREET RAG
By Ken Bower, Hemet, California
Record: Chaparral #505, Flip Instrumental with
Ken Bower
OPENER, MIDDLE BREAK, ENDING
Walk around corner home a do paso
Partner left corner right partner left
Allemande thar men back up walking down
the line
Slip the clutch left allemande and weave
In and out until you meet your maid
Do sa do pretty little girl then promenade
Promenade around the ring back home hear
me sing
Dancing to the Twelfth Street Rag
FIGURE:
Head couples square thru four hands
Split the sides around one
Make a line of four dance forward eight
Come on back curlique in time
Single file circulate trade and roll to
Face that gal slide thru and
Square thru three quarters
Swing that corner gal and promenade once
more
Promenade go around the ring back home
hear me sing
Dancing to the Twelfth Street Rag
SEQUENCE: Opener. Figure twice, Middle
break, Figure twice, Ending.
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TWO STEPS
By Dr. Myron Redd, Marceline, Missouri
One and three square thru
Swing thru, boys fold
Two steps at a time
Centers square thru three quarters
Left allemande
Head ladies chain
One and three square thru
Swing thru, boys fold
Two steps at a time
*When you get there centers
Swap around, left allemande
or
*When you get there double pass thru
Track II, swing thru
Turn thru, left allemande
One and three curlique
Walk and dodge
Swing thru, boys fold
Two steps at a time
Centers swing thru
Box the gnat
Square thru three quarters
Left allemande
Heads square thru
Swing thru, boys run
Bend the line
Right and left thru, curlique
All eight circulate
Boys run, swing thru
Boys run, crossfire
Take two steps at a time
Center four swing thru
Box the gnat
Square thru three quarters
Left allemande
One and three square thru
Swing thru, boys fold
Two steps at a time
Double pass thru
Do a horseshoe turn
(you are now in a Box 1-4 equivalent)
*Swing thru, boys fold
Take two steps at a time
Centers square thru three quarters
Left allemande
LEFT HANDERS
By Jim Jenkins, San Angelo, Texas
Heads left square thru
See saw to an ocean wave
Left swing thru
Girls trade
Left allemande
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GEMS FROM TED
By Ted Wegener, Torrance, California
1P2P Pass thru
California twirl
Ladies lead flutter wheel
Half square thru
Face your partner (on the right)
Flutter wheel
Left allemande
SINGING PAZ

SHIRLEY JEAN BERRELL
By Cal Golden, Hot Springs, Arkansas
Record: Gold Star #709, Flip Instrumental with
Cal Golden
OPENER:
Circle left
I'm the official historian on Shirley Jean
Berrell
Walk around the corner and see saw your taw
Gents star by the right go once around the
land
Left allemande the corner weave around the
ring
I can tell you her birthday and her daddy's
middle name
Do sa do your partner promenade and sing
I caught her the first time she stumbled and
fell
And Shirley she knows me just as well
MIDDLE BREAK, ENDING
Sides face grand square
I know where she's ticklish her every little
quirk
The funnies she reads her number at work
I know what she stands for what she won't
allow
The only thing I don't know is
Where she is right now
Four ladies chain straight across the ring
Chain back home promenade and sing
I caught her the first time
She stumbled and fell
And Shirley she knows me just as well
FIGURE:
One and three flutter wheel and
Sweep a quarter more when you're thru
Pass thru and then you circle four halfway
Then veer to the left couples circulate
Wheel and deal and pass thru trade by then
Slide thru square thru three quarters go
Swing the corner lady promenade her home
I caught her the first time
She stumbled and fell
And Shirley she knows me just as well
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
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SINGING CALL ADAPTATION

If you have material for use in the Basic
Plateau send it to Ken Kernen.
Join hands and circle to the left
Rollaway half sashay, circle left again
Reverse back go single file
One by one go Indian style
Gents reach back with your right hand
Pull her thru and here we go
Change those hands and do paso
Her left and corner by the right
Partner left like an allemande thar
Back that star like a Cadillac car
Slip the clutch, left allemande
Heads go forward and back to town
Turn the opposite lady right hand 'round
Partner left as she comes down
Go out to the corner with a right hand 'round
Now turn partner left like an allemande thar
Gents back up but not too far
Throw in the clutch and don't be slow
Pass 'em once and on you go
The second time you pass right by
To corners all for a left allemande
Now promenade old Suzie
Sides to the middle and back to town
Turn opposite lady right hand around
Partner left as she comes down
Go out to the corner and box the gnat
Square thru four the other way back
Be sure it's four then bend the line
Go forward and back
Right to opposite box the gnat
Pull her by, left allemande
Heads roll away half sashay
Square thru four hands that way
Split those two and go around one
Into the middle and square thru three quarters
Separate and go around one
Into the middle just you four
Half square thru, then U turn back
Star thru, pass thru
Left allemande
Sides promenade go half way around
Into the middle and star thru, pass thru
Square thru with the outside two
It's four hands 'round to a line of four
U turn back, lines of four go up and back
Just those who can go right and left thru
Same two cross trail thru
Left allemande
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Our singing call this month features a tune
that's been a favorite of square dancers for
many years and has been used in numerous
singing calls, contras and quadrilles. If your
tongue doesn't get tangled easily, take a deep
breath and use the alternate patter for a
surefire crowd pleaser.
DONEGAL
Adapted by Ken Kernen, Phoenix, Arizona
Record: Veer to Donegal MacGregor 2026;
The Donegal Jig Kalox 1216; Slaunch to
Donegal Blue Star 1551; Slaunch to Donegal
Windsor 4183
OPENER, MIDDLE BREAK, ENDING
All four ladies promenade
inside the ring you go
Well come back home and swing that man,
you swing him high and low
Now all four men star by the left,
it's once around you go
Come back home to partners all
and then you do sa do
Allemande that corner, come back
a right and left grand
Hand over hand until you meet
your lady over there
Do sa do go back to back
then promenade the square
You're as welcome as the flowers in May
dear old Donegal
FIGURE
Heads (sides) a right and left thru and
turn that pretty girl
Then pass thru and separate go' round
just one you know
Come into the middle and circle up four
go walking 'round the floor
Roll away, make a right hand star
and to the corner go
Allemande left your corner, go home
and do sa do
Go back and swing the corner
and then you promeno
*Shake hands with all of your neighbors
and kiss the colleens all
You're as welcome as the flowers in May
to dear old Donegal
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
*ALTERNATE PATTER
With Brannigan, Fannigan, Milligan, Gilligan,
Duffy, McCuffy, McHone; Rafferty, Lafferty,
Donnelly, Connelly, Dooley, O'Hooley,
Malone.
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latest in Advanced and APD material, the Digest is
sectionalized so that you can very quickly select the
material you desire. The Digest is a valuable supplement to every caller's programming needs. All figures
used are dance checked for smoothness and accuracy
before being printed. Cost is only $14.00 per year (12
issues). Overseas postage extra.
Sample copy of the Digest upon request.
Send a 1541stamp.

SDDS
750 Inglewood St.
Salinas, Ca. 93901

in Dallas, Texas, for 12 years
Ron Bessette was transferred to Wayne,
New jersey, where he, his wife Sandy, and
two children now reside.
Ron started calling nine years ago. While
living in Dallas he called for two Mainstream
Plus II clubs and one Advanced workshop, in
addition to conducting three beginner classes
each year. He calls all levels, from onenighters through Advanced workshops.
The Bessettes have attended five National
Conventions and eagerly look forward to each
additional one.
Ron is a member of CALLERLAB and is
active with a beginners class, an Advanced
workshop, Plus I and Plus II workshops, in
addition to his many weekend bookings. He
holds a full time job as Sales Manager, Eastern
Region, for Missouri Pacific Truck Lines.
Some of Ron's choreographic efforts have
been published in the workshop section of
SQUARE DANCING Magazine. The Bessettes enjoy being involved in all phases of
square dancing and look forward to meeting
many new friends through the activity.
'TER LIVING

Edited and Published by
John & Evelyn Strong

Produced by:
Bob Vinyard (St. Louis) (314) 739-8744
Joe Porritt (Louisville) (502) 368-6815
Distributed by Corsair, Twelgrenn and Old Timer

JP-1977 Honey All I Ever Need by Joe Porritt
JP- 101 Blue Moon of Kentucky by Bob Vinyard
JP- 102 Rhythm of the Rain by Vinyard
JP- 103 Selfish by Bob Vinyard
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JP-201 When You Say Love by Joe Porritt
JP-202 Tulsa Time by Joe Porritt
JP-203 All At Once It's For Ever by Joe Porritt
JP-301 All of Me Round by 011ie/Donna Loehr,
Ballwin, Mo. (Flip side cued)
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(LETTERS, continued from page 3)
imagine our pleasure in hearing him call the
opening tip (on your record) for the Arabian
Hoedowners when we visited them in
Dhahran last week. Here in Jubail things are
going well. Our first class, whose members
later became charter members of our club,
was a joint product of your Fundamentals of
Square Dancing records and the teaching of
Chuck Lovett, who joined us here in Jubail
and became our caller in May of last year. We
officially became a club last August, choosing
"The Jubilants" as our club name. In December Chuck graduated our second class, temporarily swelling our strength to seven
squares. Transfers have taken their toll and we
now number a little over four squares of enthusiastic (and jubilant) dancers. Our third
class was formed in January. We have adopted
Ken Anderson's "Whistling Dixie" as our club
dance and have a "Jubilation" every week.
Joyce and Joe Burgess
Jubail, Saudi Arabia
Dear Editor:
It is the fast pace that causes dropouts and
makes some reluctant to try. If you go on
vacation or are sick for two weeks you're sunk.
It is the callers who promote the workshops.
About time they woke up. Wouldn't it be nice
if the workshops were for those who had
dropped behind a bit and to bring the older
dancers up to date.
Jacob Hess
Freeport, Illinois
Dear Editor:
We returned from Taiwan to Stillwater,
Oklahoma, in the summer of1977. I attended
the University for the summer and that September we moved to Norman where I began

1166 HOOKSETT ROAD Zip 03104
WORLD'S LARGEST SQUARE DANCE SHOP
Offers a Complete
SQUARE DANCE CATALOG
Send $1.00 for Catalog and Swatches
(Dollar refunded with first purchase)
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* BADGES *

IMA DANCER
FREE SAMPLES FOR CLUB BADGES
SEND SKETCH & QUANTITY FOR
OUR SAMPLE & QUOTATION

Write for free literature and order forms.

* SPECIAL EVENT AND
VISITATION BADGES
F rom
$25.00 per 100

frC
-Ns*
WHITTIER

BAR
Ca. S/Tax

* FUN
* CONVENTION
BADGES
BADGES

$1.15
.07

4-7
EMBLEM $1.50
Ca. S/Tax
.09

$1.22
Each
PHs $1.00 per order postage and handling.
Have you square danced 1000 miles or more
from home?
If so—YOU can become a "ROVER." A caller's
OK will qualify a couple if they have completed
the mileage requirement. Hang your Rover
Emblem on a Bar engraved with the Town
and State where you visited and danced.

BLUE ENGRAVERS
P.O. Box 1070

San Pedro, CA 90731

(213)
833-1581

"ORIGINALS IN SQUARE DANCE BADGES"
For over 25 years
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1 line "Slim Jim" $1.00
Name only
regular size $1.10
Name and Town or
design $1.25
Name arid town and

design (pictured) $1.50
Name and town and
design and club name
$1.75

BIC; RIVER,USA

ANY STATE SHAPE $2.00 UP EACH
We Design Club Badges
Order Any Badge in Any Blue, Green, Brown, Red,
Yellow, Walnut.
Color-Black, White,
Send Check With Order
Add 501 per badge for postage

PAT'S PLASTICS
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718

RECORDS
i
c,) Dy
INC.

41111b,

Harold
Thomas

Jerry
Biggerstaff

Bob
Ferrell

Danny
Thomas

MEL-104 CAROLINA SUNSHINE MAID
by HAROLD THOMAS
MEL-105 SLIPPING AWAY by HAROLD THOMAS
MEL-106 MANJO HOEDOWN
MEL-107 LOOKOUT MOUNTAIN
by JERRY BIGGERSTAFF
MEL-108 I CAN'T WAIT ANY LONGER
by HAROLD THOMAS
MEL-109 DON JUAN by DANNY THOMAS
MEL-110 WE BELIEVE IN HAPPY ENDINGS
by BOB FERRELL
MEL-111 LOVE OR SOMETHING LIKE IT GOT A
HOLD ON ME by BOB FERRELL
Music by the MELODY MEN
MELODY RECORDS, INC.
ROUTE 8, BOX 295-A
ROCK HILL, S.C. 29730
■
11•••■
•••■■
•••••■
••■
•■•1111Mnin

wramin.m.....

teaching in the Technical School. Helen was
afflicted with severe allergy reactions and it
was recommended that we move to Arizona.
We accepted the advice and found ourselves
in Tucson. In February, 1978, I accepted a
position as field engineer with the Raytheon
Company in Iran. The experience in Iran
turned into chaos, to say the least. Helen
came out in November and I followed her in
December. To give an example of how things
really were: After spending six hours in the
terminal waiting for a flight, and finally getting
on board, we started to go. A fuel valve malfunctioned and we spent 26 hours sitting in
the plane awaiting repairs. We refused to go
back to the terminal because of the confusion.
We danced with the Teheran Trotters and I
was to take over the calling (called one dance
before the real trouble began). We're back in
Tucson and glad to be here.
Glynn and Helen Condit
Tucson, Arizona
Dear Editor:
I was very impressed by the letter from the
hall owner in the April issue. I believe a caller
should wear proper square dance attire, even
to his club dances . . . something on the
western type. Another point, we have been
admiring the beautiful ladies of square dancing for many years, especially the way they
take personal pride in their appearance . .
makes a man feel proud to be on the floor with
them. Then you run into some in pants or
pants suits and that spoils the whole atmosphere. So Mr. Hall Owner, I agree with you.
Glen Anthony
Osburn, Idaho
Dear Editor:
We were pleasantly surprised and pleased
■
IIMINOMM1111•11

1101111MIIPMINIIIMMII

SQUARE AND ROUND DANCE RECORDS BY MAIL
•
•
•
•
•

In Business since 1949 at same location.
Same day service on most orders.
Catalog upon request. Include $1.00 postage & handling.
One of the largest stocks in the Southwest.
Quantity purchase discounts.

MAIL ORDER-MASTER RECORD SERVICE
P.O. BOX 7176 • PHOENIX, ARIZONA 85011 • TELEPHONE: (602) 279-5521
•■
•••■■
•■■
•••■
••■
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BADGE HOLDERS
CLIP-Orl
The clip swivels a
full 360' —permitting badge to be
clipped to any type
of garment.

[
c

for ALLpin-on badges!

CLIP •N 5NFIP
0

0
0

DOUBLE SIDED :nnri-on

A clip-on for any
garment. Snap off
the clip—it's a snapon for a western shirt
pocket.

Snaps between, and
to both, pocket and
pocket flap of a
western shirt.

C)

(. TM REG U S. PAT OFF

DEALERS: Write for brochure for full information.

At Your Square Dance Shop and Badge Maker

Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544
to see the article and pictures featuring Dave
and Bonnie Harry. Since that was written
Dave, who is accompanied by his wife Bonnie,
an accomplished drummer, now plays not
only his accordion but an organ wih his foot!
Dave yodels and has such a superior singing
voice that it makes one wonder how one person can be blessed with so much talent. If you
have never experienced dancing to the
Harry's live music, we hope that you will soon
have the opportunity to join them at one of
their dances which are the most enthusiastic

we have ever attended. Dave and Bonnie not
only present an image of the best in everything is square dancing, but they live it!
Glen and Cleo Thompson

Salem, Oregon
Dear Editor:
We have been "cover to cover" readers of
your fine magazine since we were first introduced to it in 1960 while on active duty with
the U.S. Army in Germany. We find much
useful information between the covers and
always look forward to the next issue. We find

RED BOOT ENTERPRISES
Route 8, College Hills
wit Greenville, Tennessee 37743
4,1416ri
Lee
Kopman

Allen
Tipton

Johnny
Jones

Don
Williamson

RED BOOT RELEASES
RB 240 Cowboys Don't Get Lucky by Johnny Jones
RB 241 Darling Save the Last Dance For Me by Johnny Jones and Allen Tipton
RB 242 Baby I'm Burnin' by Mike Hoose
RB 243 Come On In by Don Williamson
RB 904 I'm So Lonesome (round) by Ray & Bea Dowdy

RED BOOT STAR RELEASES
Elmer
Sheffield

RBS 1247 I'm Getting High on Love by Elmer Sheffield. Jr.

Ray & Bea
Dowdy

SHOW ME RELEASES
SM 1003 The Bull and The Beaver by Bill Volner

GOLD STAR RELEASES
GS 709 Shirley Jean Berrell by Cal Golden

JAY BAR KAY RELEASES
JK 6018 Minstrel Man by Ken Anderson
Bill
Volner

RECORDS WITH CLOGGING ROUTINES:
JK 6016 Five Foot Two
RB 307 Clogging Sax
RB 173 Night Train to Memphis

RB 302 Cloggin' Down Yonder
RB 901 Yackety Sax
RBS 1237 Lucille

Now available on reel or cassette: Instructional tapes for Advance Level and Beginning Challenge Dancing
as called by Lee Kopman. For detailed information write to Red Boot Records.
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Cal
Golden

Ken
Anderson
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as Man RECORDS
"THE RECORD DESIGNED . . WITH THE CARER IN MIND"

"TRY THIS"
WW 600
IF THEY COULD
SEE ME NOW
ATTENTION: All dealers—Order all New Records from
ROCKY MOUNTAIN DISTRIBUTING CO.
10101 E. Colorado Ave., 4 *Denver, Colorado 80231

YOUR OWN CLUB STICKERS
FOR EITHER SIDE OF GLASS
THESE ARE DECAL TYPE STICKERS
wet the decal and transfer to desired surface

MINIMUM ORDER 10
LESS THAN 100-35d EACH
100 OR MORE 304 EACH
"Send for free catalogue
on badges, stickers,
accessories, etc."

MA.REX Co.

Box 371, Champaign, Ill. 61820

•■
•■
••11•1•■■■
•■
•1

SEW-ON PATCH
Very tight, highest quality
machine embroidery in 4
earthly colors. 3" diameter.
$1.65 postage paid.

IL add 5%. Check or money
order please. Send for Free Catalog

Square Things
Box 235, Dept. NP, Wilmette, Illinois 60091

your comments on the round dances very
helpful in selecting some of the rounds used
by us at festivals, and in our own club. The
comments at the top of each dance are usually
very helpful, but this time your reviewer
"blew it." I refer you to the comments on page
18 for the dance "Somebody to Love." The
comment was, "Nice two-step routine to
pleasant music." I agree with the reviewer
that it is a nice routine to pleasant music,
however, it is a foxtrot, not a two-step. Thanks
for the great magazine.
Don and Mary Doerr
El Paso, Texas
The final two letters came to us signed, but
each of the correspondents asked to remain
anonymous.— Editor.

Dear Editor:
Do you have a solution for this sensitive
problem that often occurs in the square dance
community? This can alienate people and
even cause some people to give up on square
dancing altogether if it is not handled tactfully. Certain persons are either careless or
unaware of unpleasant body odor. Possibly
they may have desensitised olfactory nerves,
but it is still unpleasant to dance with them.
Bathing and donning of fresh, clean clothes,
the normal thing to do, may not be enough.
Using a deodorant should be a regular habit of
every lady and gentleman to make sure they
do not offend. How can you tell this to an
offending person gracefully, without hurting
any feelings? How would you handle this?
Name Withheld on Request
Dear Editor:
We have taken lessons or workshopped for
two years, two to four nights a week year

in NEW RELE
Produced by Larry Jack
200 Olinda Drive
Brea, California 92621

WINDSOR RECORDS
Distributed by
Tvvelgrenn & Corsair

Round Dances
Larry Jack

4
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Mary Lindner

W-5075 Fast Train to Georgia
by Mark Patterson
W-5076 Driftwood (Hoedown) by Larry Jack
W-5077 Moody Blue by Alan Schultz
W-5078 Marlene (Hoedown) by Mary Lindner
W-5079 You Light Up My Life
by Larry Jack
W-5080 Gypsy Feet by Gary Weston

4758A Rhumba Pete by Pete & Carol Metzger
4758B Anytime by Emmett & Monette Courtney
4759A Home in Indiana
by Emmett & Monette Courtney
47596 Sleepy Lagoon by Emmett & Monette Courtney
4760A Second Hand Store by Art & Evelyn Johnson
4760B Swing Away the Blues
by Eddie & Audrey Palmquist
4761A Baby Cha by Hi & Cookie Gibson
47616 Candlelight Waltz
by Emmett & Monette Courtney
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ARE YOU READY FOR THE NEW DANCERS?
INVALUABLE STARTERS for any class anywhere are these books and supplies designed to make
the teaching and learning processes less difficult. These are all special service products of
The Sets in Order American Square Dance Society and were created with the help of hundreds
of qualified callers all over the world.
The illustrated EXTENDED

The illustrated

BASIC Movements of

and

Raw Movements a

+11:1'4"?

,

L.) u.A5-4-t_ Dp
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INDOCTRINATION
HANDBOOK

suun: CIMINO

Reptk,L3 0,.

sots won
.WASA.1111.
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The foundation for all current-day
square dancing. This handy booklet
designed to be handed out to new
dancers in their first nights of a beginning class contains pictures, diagrams and easy to understand definitions of each of the basics. Price 30¢
ea. $20.00 per 100

An additional 44 EXTENDED
and MAINSTREAM BASICS
round out the complete foundation for the new dancers.
Clear definitions, photos and
diagrams do the trick. Price
30i ea. $20.00 per 100

0: I

SQUARE

LEAR N
TO

funtastle!
AT
TIME

JOIN
BEGINNERS
GROUP

DAY
SPONSORED

Everything the new dancer
needs to know about square
dancing in addition to the
dances themselves. A priceless
asset for every developing
$203)0
dancer. Price 3
- 0if
per 100

POSTERS for your
NEW-DANCER CAMPAIGN

AN AMERICAN HERITAGE!
021311:1
0
7
001-

LEAR

ORY.a

(A) Attractive 2-color poster with American flag and space
for class information 12 for $1.50 (B) A black and white
poster (add colors yourself if you wish) 12 for $1.00
Both posters on 81/2" x 11" white cardboard stock. Postcard
size replicas of the black and white poster are available at
$2.75 per 100.
Calif. add 6% sales tax

SITE: DEC:

NEW BEGINNERS GLASS STARTING
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THE CALLER/TEA(

THE CALLER/TEACHER MANUAL.

‘irIt IC I

4 MI reuc to.

CALLERS/TEACHERS Here is the greatest guide
for teaching new dancers ever written. Each of
these manuals treats the basics on an individual, intelligent order of progression. The caller
will find all the dance drills needed for teaching his new class. Manual 1 (Yellow) covers
basics 1-50. Manual 2 (Blue) covers the extended basics 51-75.
Cost of each Manual $5.00 per copy.

FOR

The Extended Basic
American Squarei

The
The Basic Program of
American Square Dancing

See pages 74 and 75 for postage on all items, additional supplies and an order blank.

SQUARE 'EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS
Brand New on Hi-Hat
HH 5005 "FREDA COMES, FREDA
GOES" by Jerry Schatzer
HH 5006 "MY LIFE" (SPECIAL RELEASE)
by Wade Driver

Recent Releases on Hi-Hat
HH 5004 "WE'VE COME A LONG WAY
BABY" by Ernie Kinney
HH 5003 "RAINBOW RIDE" by Dave
Hoffmann
HH 5002 "I'M ALWAYS ON A MOUNTAIN" by Bob Wickers
HH 437 (Oldie) "BYE BYE BLACKBIRD"
by Dick Waibel

HI
HAT

New on Blue Ribbon
BR 227 "SAVING YOUR KISSESS"
by Jerry Bradley
BR 226 "RIDE, RIDE, RIDE"
by Dick Kenyon

Records

Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726
Distributed by Corsair-Continental Corp & Twelgrenn, Inc.

around. Finally, when we finished the last of
the Plus I and El calls our caller said, Now you
are prepared to dance at any dance that is
open and listed as Mainstream, Plus I and IL
Just go out and dance." So out we went full of
confidence. First dance had some calls we had
never heard of; second dance had some we
had never heard — disco swing, connect the
top, stretch scoot back, windmill, three steps
at a time, tally ho, relay the top — so there
goes our confidence. We are not young, and
we dance well what we have been taught and

do not learn easily other things. Do we dare
try another open dance or do we just let two
years of lessons, miles of driving, etc., go
down the drain? We are not content to just
dance Mainstream alone, especially since we
have mastered Plus I, Plus II and Quarterly
Selections.
Name Withheld on Request
Can anyone help these writers? We'll be
happy to print any thoughts, ideas or suggestions that seem helpful — or unique — on
either or both of the subjects. — Editor.

Now Available — Two New
PATTER CALLING GUIDEBOOKS by Bill Peters
SIGHT CALLING MADE EASY
Now, for the first time, a complete book devoted exclusively to the HOW and WHY of Sight Calling,
Learn how to successfully improvise your patter presentations with this easy-to-read Guidebook. More
than 60 pages covering all sight calling skills. This book is a MUST for all callers who want to learn to
$7,95
sight call — or who are anxious to improve their ability to call patter extemporaneously

THE MIGHTY MODULE
Learn how to use modules as a primary patter-building tool. Clearly written text covers the Dynamics of
Modern Choreography, Modular "Building-Block" Techniques, "Mix-and-Match" Techniques to accommodate all dance levels, plus special 8-page Appendix with numerous examples of all module
$6.95
types

SPECIAL COMBINED VOLUME
Since many successful callers use both Sight AND Modular techniques, we are also offering both of the
above-described Guidebooks — combined and bound into a single volume — at this special reduced
$12.95
money-saving price

ALSO AVAILABLE "MODULES GALORE"
An extra-large collection of modules designed to serve as a supplement to "The Mighty Module."
Hundreds of effective dancer-tested modules personally selected by the author from his own extensive
$5.95
col lection

HOW TO ORDER
Order postpaid by sending check or money order to:

BILL PETERS • 5046 Amondo Drive • San Jose, California 95129
Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add 5% for air mail.
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FUN VALLEY SQUARE DANCE RESORT
SOUTH FORK, COLORADO
We want to thank the following staff (which we think is the greatest) for making our
20 years at Fun Valley a success. We highly recommend these callers and round
dance instructors for your next club dance or festival. They are the reason so many
people come to Fun Valley for their Square and Round Dance Vacation.
Wade Driver, 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120
Stan Viola, 1718 Denonstenier St., Metairie, La. 70005 (504) 837-4452
Tony DiGeorge, 1416 Francis Ave., Metairie, La. 70005 (504) 733-0106
Dave & Nita Smith, 3413 75th St., Lubbock, Tx. 79413 (806) 795-5697
Dick Parrish, 410 W. Silver, Hobbs, N.M. 88241 (505) 392-8174
Chris Vear, 7121 Hart Ln. Apt. 2099, Austin, Tx. 78731 (512) 345-1835
Carl & Jo Barnes, 1904 Briscoe Ave., Artesia, N.M. 88210 (505) 746-9266
Ed Larder, 2501 Shady Hill Dr., Temple, Tx. 76501 (817) 778-3890
Art & Fran Moore, 8813 Trinton Ln., Dallas, Tx. 75227 (214) 381-6090
Ernie Kinney, 3925 N. Tollhouse Rd., Fresno, Ca. 93726 (209) 227-2764
Pat Barbour, 189 April Point N., Montgomery, Tx. 77356 (713) 588-2364
Horace & Brenda Mills, P.O. Box 23, LeGrand, Ca., 95333 (209) 389-4602
Sleepy Browning, P.O. Box 473, Jayton, Tx. 75928 (806) 237-6671
Rick Smith, 500 W. Abrams, Arlington, Tx. 76010 (817) 838-0543
Jerry Rash, Box 9937, Alamo, Tx. 78516 (512) 787-2655
Ross & Penny Crispino, 914 N. Midland, Nampa, Id. 83561 (208) 466-1458
Chuck Skaggs, 2406 I Ave., Lawton, Ok., 73501 (405) 248-1855
Frances Holbison, 1124 Laird, Lawton, Ok., 73501 (405) 355-4293
Bill Wright, 306 Threadneedle Ln., San Antonio, Tx. 78227 (512) 673-1940
Don & Pete Hickman, 12118 Los Cerdos, San Antonio, Tx. 71833 (512) 656-5268
Wayne Baldwin, 929 Mossvine, Plano, Tx. 75023 (214) 423-0900
Ray & Lillie Doyal, 946 Highland Dr., Grand Prairie, Tx. 75050 (214) 262-2054
Rocky Strickland, 727 W. Camp Wisdom, Duncanville, Tx. 75116 (214) 298-1976
Bud & Shirley Parrott, 1030 S, Maple, Albany, Or. 97231 (503) 926-6293
Buddy Jones, 1018 Jane N.E., Albuquerque, N.M. 87112 (505) 673-6662
Johnny Rodgers, 104 S. Mary, Crane, Tx. 79731 (915) 558-2522
Ted Young, 1506 N. Kansas, Fort Stockton, Tx. 79735 (915) 336-2085
Dale Hudson, Rt. 1 Box 553Z, Roswell, N.M. 88201 (505) 622-6953
Dale McRoberts, 122 Carter Ln., Lincoln, II. 62656 (217) 732-8900
Toby Thomasson, P.O. Box 1219, Denton, Tx. 76201 (817) 302-6809
Johnny Matthis, 25007 Lynda Sue, San Antonio, Tx. 78828 (512) 698-2004
We would also like to thank the many wonderful square and round dancers whom
we have met and enjoyed over the past years.
Mack & Jean Henson

FUN VALLEY SQUARE DANCE RESORT
Box 208, South Fork, Colorado 81154
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IMEAL) BEAbERS
Stores handling square dance records and books
anywhere in the world are listed in these pages.
For only $10.00 per month, your listing will
reach 80,000 square dancers, many of them
potential record buyers. For information regarding
these special listings write SQUARE DANCING
Advertising, 462 North Robertson Blvd., Los
Angeles, California 90048. Our Telephone: (213)
652-7434. Attention: Adv. Mgr.

SINGING CALLS
*

ARIZONA
CLAY'S BARN
P.O. Box 2154, Sierra Vista 85635

*

CALIFORNIA
ROBBIE & FAY'S SID APPAREL
& RECORDS, 976 Pearl St., Napa 94558
ROBERTSON DANCE SUPPLIES
3600-33rd Avenue, Sacramento 95824
30B RUFF RECORDS
8459 Edmaru Ave., Whittier 90605

*

CANADA
GLAMAR DANCE CRAFT LTD.
3584 E. Hastings, Vancouver, B.C.
THOMASSON SQUARE DANCE
SPECIALTI ES
121 Barrington Ave., Winnipeg, Man.
R2M 2A8

1
*

COLORADO
S.D. RECORD ROUNDUP
957 Sheridan Boulevard, Denver 80214

*

FLORIDA
ROCKIN' RHYTHMS/LISTENING POST
Box 528, Casa Vista Drive
Palm Harbor 33563

*

GEORGIA
C-M WESTERN WEAR
3820 Stewart Dr., Doraville 30340

*

ILLINOIS
CROSS-COUNTRY RECORD SERVICE
7145% W. Belmont, Chicago 60634
DANCE SOUNDS
P.O. Box 41042, Chicago 60641

*

INDIANA
B-BAR-B SQUARE DANCE APPAREL
& RECORDS, 6313-6315 Rockvilie Rd.
Indianapolis 46224
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COWBOYS DON'T GET LUCKY —
Red Boot 240
Key: E, F & G Tempo: 130 Range: HC
Caller: Johnny Jones
LA
Synopsis: (Break) Circle left left allemande
corner - - swing own -- men star left turn
partner right left allemande swing own
promenade (Figure) One and three promenade halfway square thru four hands
swing thru outside pair boys run half tag,
trade & roll pass thru
trade by swing
corner allemande --- promenade.
Comment: A real country feeling song with a
figure that uses a half tag, trade and roll. A key
change in middle gives caller an allowance of
more lift. This release seems average in its
entire recording. Dancers felt it not one of
Johnny's best. Rating: *+
HOW TO USE THE RECORD REPORT
To get the best possible analysis all singing calls are
checked and rated by two sources. First, a rating is
made by a square of dancers that actually dances to
each record. The records are then sent to another reviewer who rates them on recording quality, instrumentation, clarity of commands, and body mechanics. The
final - star - rating is based on a consensus of the re
ports from both. In all cases and unless otherwise noted,
it may be assumed that singing calls are recorded in a
medium range. In the case of hoedowns the key will he
included.
HF
Each report gives cm analysis of the record
HE
and the dance. The shaded area in the
chart indicates the voice range used by
HC
—H B
most recording companies. By comparing
HA,
the voice range letters in each analysis
with those on the chart, you should he
IS
able to determine the record's suitability
LD
to your voice. Occasionally a report will
_LC
LB
be starred (*) in which case you will find
-LA
the call reproduced in the Workshop secE LC;
tion of the same issue.
ELF
Some of the square dance records reported will hove
rating symbols at the end of the -Comment . ' section.
These represent the opinion of the reviewing committee.
Symbols used indicate as follows: *Average, **Above
Average, **Exceptional, 7.",,,nd.`f*Outstanding.
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HARDEST THING I'LL EVER DO —
Chinook 022
Key: F
Tempo: 126
Range: HC
Caller: Daryl Clendenin
LA
Synopsis: (Break) Circle left left allemande
do sa do — left allemande weave ring — do
sa do — promenade (Figure) Heads square
thru four hands — corner do sa do — spin
chain thru girls circulate
turn thru left
allemande walk by own swing right hand
lady promenade.
Comment: A relaxing dance with nice musical
accompaniment. Nothing difficult in regards
to figure movements. Dance figure has been
used many times offering a spin chain thru.
Continued improvement is noticed in Chinook
music.
Rating: **
THAT'LL BE THE DAY Top 25348
Key: F
Tempo: 130
Range: HA Flat
Caller: Reath Blickenderfer
LC
Synopsis: (Break) Four ladies promenade
box the gnat swing join hands circle
left allemande — weave ring — do sa do - promenade (Figure) Heads square thru four
hands — do sa do corner touch one quarter
scoot back
boys run right reverse
flutter sweep one quarter - corner swing
— left allemande weave ring.
Comment: A tune that seems to get monotonous
after about the third time thru. Music is average and figure offers scoot back and reverse
flutter wheel.
Rating: *+
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J-,1 RECORD
1724 Hawthorne Ave., E., St. Paul 55106

*

NEVADA
FOUR SQUARES DANCE SHOP, INC.
145B Hubbard Way, Reno 89501

* NEW JERSEY
DANCE RECORD CENTER
10 Fenwick St., Newark 07114
*

NORTH CAROLINA
RAYBUCK'S RECORD SERVICE & CALLERS
SUPPLY, Rt. 1, Box 212, Advance 27006

* OHIO
CLAWSON ENTERPRISES
3780 Thornton Dr., Cincinnati 45236
F & S WESTERN SHOP
1553 Western Avenue, Toledo 43609

* OREGON
PROMENADE SHOP
11913 N.E. Halsey, Portland 97220
*

TENNESSEE
THE DO-SI-DO SHOP, INC.

WE BELIEVE IN HAPPY ENDINGS
1138 Mosby Rd., Memphis 38116
Melody 110
Key: C, C Sharp & D
Tempo: 128
Range: HD I * TEXAS
Caller: Bob Ferrell
LC
BIG "T" RECORD SHOP
Synopsis: (Opener & End) Circle left
left al5620 Gum Dr., Fort Worth 76119
EDDIE'S & BOBBIE'S RECORD SHOP
P.O. Box 17568, Dallas 75217

liElEith DE/thERS
* MASSACHUSETTS

PROMENADE SHOP
Square Acres, Rte. 106,
East Bridgewater 02333
SUE'S SPECIALTY SHOP
374 Old Boston Rd., Rt. 1
Topsfield 01983
MINNESOTA
FAIR N' SQUARE RECORD SHOP
Div. of Palomino SID Service, 7738 Morgan
Ave. So., Minneapolis 55423

111: VIRGINIA
BIG "0" RECORD SERVICE
P.O. Box 786, Springfield 22150

*

WASHINGTON
DECKER'S RECORDS
E. 12425 Trent Ave., Spokane 99206
RILEY'S RANCH CORRAL
1006 Southcenter Mall, Seattle 98188

STORES handling square dance records are welcome to write SQUARE DANCING
for information regarding a listing on these pages.
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The IJICX— C.Arsare HERE !
IRON-ON, SEW-ON or GLUE-ON
100% polyester • colorfast • non-shrink • crush
resistant • hand washable and dry cleanable
*Phun Phelt*
Write for Free 24-page Catalog

McGOWAN PENNANT COMPANY
P.O. Box 1967 — Hwy. 169 & 60 So., Mankato, MN. 56001
lemande -- do sa do - men star left
home
box the gnat — pull by left allemande
promenade (Break) Circle left — California
twirl face out — boys run right — left allemande — grand right and left do sa do left allemande promenade (Figure) Heads
promenade go halfway sides right and left
thru — curlique — boys run right — left allemande -- weave ring do sa do - corner
promenade.
Comment: Figure is very easy but danceable.
This tune stresses smooth dancing as so
stated in some of the calls. Nice calling by
Bob. Key changes with good music might

make this a wanted release.

HONEY ALL I EVER NEED IS YOU —
Jo Pat 1977
Key: D Flat Tempo: 132 Range: HA Flat
Caller: Joe Porritt
LB Flat
Synopsis: (Break) Circle left -- allemande left
do sa do own — four ladies promenade
home curlique — left allemande — do sa do
promenade (Figure) Heads promenade halfway — square thru four hands do sa do
make right hand star once around girls turn
back — right and left thru — pass thru — trade
by — corner swing — promenade.

VERSATILE MUSIC
FOR THE
PROFESSIONAL
CALLER

NEW RELEASE
CW-147 LOVING
CAJUN
STYLE

"SMOOTH I ES"
CW-144 I'd Do It All
Over Again
CW-125 Moody Blue
CW-133 Legend In My
Time
CW-139 Hell-o MexicoCW-143 That's Life

Rating: **

"CONTEMPORARY"
CW-126 East Bound and
Down
CW-146 Sweet
Melinda
CW-137 Boogie Grass Band
CW445 _Give Me Back My Blues
CW-128 Knee Deep
In Love

"TRADITIONAL"
CW-107 Louisiana Man
CW-129 Something to
Brag About
CW-134 Walkin' Shoes
CW-140 It's Been a Great
-Aft noon
CW-142 Anyone Who isn't
Me Tonight

Distributed by
Corsair Continental

Ernie Nation

56

Bronc Wise

Ron Russell

Ron Hunter

Sam Atkinson
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Comment: A fine piece of music recorded in
stereo. Try it on a stereo set. Although another
company has issued this tune, this one should
not be overlooked. Figure is danceable with
enjoyable movement. Rating: **
TAKE ME OUT TO THE BALL GAME —
Scope 637
Key: B Flat
Tempo: 130
Range: HC
Caller: Don Pfister
LB Flat
Synopsis: (Opener) Sides face grand square -allemande left — do sa do — left allemande
promenade (Break & Ending) Allemande left
forward two turn back one
curlique
make an alamo style — swing thru balance
up and back swing thru
curlique with
partner boys run right left allemande
come back promenade (Figure) Head two
couples promenade halfway — down middle
curlique walk and dodge — circle four
break to a line - up and back — pass thru
chase right boys run right slide thru - do
sa do — eight chain one — swing corner
promenade.
Comment: A tune that all the dancers can join in
on a sing-along. Figure offers a chase right
and this reviewer notices this record company
underlines do sa do which might be saying
something to the callers. We commend the
effort. Music is above average. Rating: **
DO YOU EVER THINK OF ME — Scope 639
Range: HA
Tempo: 130
Key: G
LA
Caller: Wes Wessinger
Synopsis: (Break) Four ladies chain three quarjoin hands circle left
four ladies
ters
circle left — left allemande
rollaway
weave ring do sa do — promenade (Figure)
Heads square thru - meet corner curlique
scoot back --- boys run right — right and left
swing
left allemande -thru — slide thru
promenade.
Comment: Another old timer but updated with

A New Look for Square Dancers
A GINGHAM JUMPER
Cute as a
button

Elastic inserts in belt
Black zipper Pocket
in bib
Use with a blouse
or a pant blouse
35% Cotton, 65%
Polyester
Even sizes
6 thru 18

$22.98
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ecetuithivtg

tiwcpatien

Full line of apparel for ladies & gents.
PETTICOATS: Asst. colors. S, M, L,
$13, $18, $27. PETTIPANTS:
aI et r
Mid-thigh, rows of lace. Asst. rs.ruPlure
S, M, L, XL, $8.
DANCE SHOES by Ringo, Classic and
Majestic. M, N widths.
Brochure on request.

Mall and
Phone
Orders promptly
filled.

2228 Wealthy Street S.E.
Grand Rapids
Michigan 49506
Phone 616 - 458-1272

NAME BADGES
NAME ONLY, TOWN $1.25
AND/OR CLUB
Illinois Residents—add 5% sales tax.
Any state shape, with name and town
$1.50 ea. and up
WRITE FOR A NEW FULL LIST OF
ACTIVITY BADGES AND NEW BROCHURES

We make and design any shape badge.
Enclose sketch and quantity of initial order
for our prices.
Write for brochure and full information

A TO Z ENGRAVING CO.

1150 BrownSt., Wauconda, III. 60084

WANTED TO BUY
SQUARE DANCER, COLLECTOR OF
PHOTOGRAPHIC ITEMS
SEEKING VIEW CARDS, TINTYPES, ETC.
PREFERABLY OF DANCERS OR
DANCE-RELATED
ALSO WANT OLD, UNUSUAL CAMERAS
Write to:

MILT KLEIN

84 TARDY LANE, WANTAGH, N.Y. 11793
HOURS:
RUMI et REUEL
Tues., Wed., Thurs.,
deTURK
Sat. 11-5
1606 Hopmeadow St.
Fri. 11-9
Simsbury, Ct. 06070
Closed Sun, & Mon. Phone: 203-658-9417
June, July & August Wed. & Sat. only 11-5
#607 in Red. Navy, Green or Brown Check
#696 in Denim Blue or Denim Poppy
Men's shirts to match, check Gingham sizes 141/2 - 17 $12.98
White Pant Blouse Cotton/Dacron S/M/L/XL $14.98
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL $15.98
Shipping Chg. Single item $1.50; 2 or 3 items $2.00
Conn. Residents add 7°/a Sales Tax
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GRENN, INC.

P.O. BOX 216
BATH, OHIO 44210

GRENN

GR 14276 "SENTIMENTAL SILLY" two-step by Betty and Clancy Mueller
"TWILIGHT" two-step by Chet and Barbara Smith
GR 14241 "ALL AMERICAN WALTZ" by Don and Dot Hansen
NOTE: this is a new dance, using the music of "Starry Eyed."

TOP
TOP 25350

"FEELIN' TOO GOOD TODAY BLUES"
flip square by Jack O'Leary

ferris wheel center four
figure and new music. Good instrumental. Nothru boys run
thing unusual with figure but is maintained in California twirl — swing corner promenade.
Mainstream level. Callers may have to prac- Comment: From a recent popular country
tice some word metering. Rating: *+ western release comes this recording. Jerry's
calling makes it danceable but seems to be
THE GAMBLER — Chaparral 205
slightly monotonous. Good figure with again
fine music by Chaparral. Lots of words so
Tempo: 128
Range: HC
Key: E Flat
callers do your breathing exercises.
LB Flat
Caller: Jerry Haag
Rating: **
Synopsis: (Break) Four ladies promenade -swing at home join hands circle left — allemande corner weave ring — do sa do own TULSA TIME Chaparral 305
Key: E
Tempo: 128
promenade (Figure) Heads square thru —
Range: HC Sharp
on third hand curlique — boys run — right and Caller: Gary Shoemake
LE
left thru — square thru on third hand swing Synopsis: (Break) Left allemande do sa do

B. & S. SQUARE DANCE SHOP

A FW
REREITCEAFTCI
AR
LOG

Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491
THE CLASSIC
Made fully lined. the
CLASSIC"
features
foam sock lining, a steel
shank for support. a full
inch of heel—rubber
capped for sure footing.
and a bucklewith elastic
goring to complete the
3,'4" strap. Sizes in medium 41. through
10 and narrow 6 through 10.
$i .25
$12.95
Postage
Black/White
2 or more Red/Navy
$ 12.n
"
$13.95
$1.00 ea. Silver/Gold
-

SISSY

MAJESTIC
Glove tanned leather. Sizes 6
thru 12 N; 4 thru 12 M; half
INDIANA
sizes. Steel shank for support.
ADD
Black, White, Navy, Red
4°4
Silver, Gold, Brown
SALES
$18.95
TAX
postage
tage $1.25
2 or more $1.00 ea. STRETCH COTTON PETTI PANTS
With V/4" nylon lace. The mid thigh
has 8 rows of lace and the knee length
MID-THIGH
KNEE LENGTH

V

$5.50

The shoe most square
dancers wear. 1/2 heel
with
elastic
binding
around shoe. Strap
across instep. Also #22
round toe.
Black & White
$15.95
Yellow, Pink,
Red, Hot pink,
and Orange
$1 6.95
Silver & Gold
$17.95
Sizes 4 to 10 -- Med.
and Narrow.
$1.25 Postage
2 or more $1.00 ea.

$7.00 or 2 pairs for $13.00

has 9 rows of lace. These are made for
us exclusively and they're made true to
size. Colors are: white, lime green, lilac,
black, yellow, blue, pink, red, orange,
purple, hot pink, kelly, brown, navy,
dark purple, multi-color, royal and red,
white and blue combinations. Order
mid thigh or knee length in S-M-L-X L.
Sissy Pants-6 rows of lace. XS-S-M:L.
Shorties-3" legs, 8 rows of lace. "

VISA`

mast• chatips

•

Postage 80c — 2 or more 50c ea.
SLIPS — made by B & S
We have one of the finest 50 yard nylon marquisette flips. Cotton tops, wide
elastic band, 4 tiers on 18" and up, 3 tiers on 17" and 24" and up—no returns.
Our slips are stiff enough to insure long life. Order 1" shorter than skirt. 18"
to 26" by special order. Colors: white, black, blue, pink, yellow, red, hot pink,
$19.50 plus postage. 35 yd.
pale green, lime green and multi-color, turquoise, orange, bright yellow, lilac,
slips. $17.50 plus $1.50
royal, red, brown, navy, kelly green, dark purple, red, white combinations
!- )r any color combinations of listed colors.
postage. 2 or more $1.00 ea.
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NEWCOMB P.A. SYSTEMS for Every Purpose
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT

FROM THE MINIMUM

TO THE MAXIMUM
Write us for complete catalog.

$867.27
1-40-2461
T-50-2461
$981.68
T-100-2482 $1178.39

Write us for complete catalog

XT-140 Amplifier Only
XT-250 Amplifier Only
T-40 Amplifier Only $602.71
T-50 Amplifier Only $733.43
T-100 Amplifier Only $862.22

$1596.33
$1787.78
It\s--tkic:cprwle-0

G

All Newcomb Amplifiers are now equipped with a music volume control jack.
Write us for controls to fit any mike.
Controls are $39.50

NEWCOMB
RECORD CASES
Mailing costs are for

Continental U.S. only
RC-7W

$19.30
PP $4.00

RC-7BW

$24.63

RC-712W

PP $5.00

$37.97
PP $6.00

MIKE COZY
$7.80
plus $1.00
mailing

PRICES SUBJECT TO CHANGE WITHOUT
NOTICE ON ALL EQUIPMENT LISTED
CAR CADDY—A New concept in a hand truck. Carries up to 100 lbs.,
40" folds to 20". Tubular steel and weighs 7 lbs. Collapsible, designed
to be used for sound equipment, luggage, etc. $29.95

LATEST
RELEASES
on
these
OUTSTANDING
LABELS
BLUE STAR
2088 — Who Stole the Keska (Round)
Cued by V. Zufelt
2087 — Break My Mind Caller: Marshall
Flippo
2086 — All I Ever Need Is You Caller:
Marshall Flippo
2085 — Good Time Song Caller: Dave
Taylor
2084 — Looking For a Corner Caller:
Lem Gra velle
2083 — Love Over Easy Caller: Glenn
Zeno
2082 — Cotton Fields Caller: Lem
Smith
2081 — Little Red Wagon Caller: Jerry
Helt

E-Z RELEASES

E-Z 724 Celito Lindo Circle Mixer
E-Z 725 Pretty Baby Quadrille

MOST POPULAR LP ALBUMS
1021 — 50 Basics Caller: Marshall
Flippo
1024 — Mainstream Plus by Flippo
1025 — 75 Plus Basics Caller Marshall
Flippo
1035 — 10 Singing Calls by Flippo

BOGAN

1312 — Hubba, Hubba Caller: Tim
Ploch
1311 — Blue Eyes Crying in the Rain
Caller: Tommy White
1310 — The Gambler Caller: Tim Ploch

DANCE RANCH
652 — Cecelia (round) Cued by Herb
Egender
651 — Cabaret Caller: Jim Mayo
650 = That One Caller: Ron Schneider

"ROCKIN' -A"

1369 — Eumeralla Shore Caller: David
Cox

LORE
1173 — Blowing In the Wind Caller:
Harold Bausch
1172 — I'm Going Back Some Day
Caller: John Chavis
1171 — You Do Something to Me
Caller: Johnny Creel
1170 — Johnny Be Good Caller: Dean
Rogers

SWINGING SQUARE
2376 — Robert E. Lee Caller: Paul
Greer

BEE SHARP

Easy Mixers, Flip Inst. Called by Jerry
111 — I'll Always Thank You For the
Heft
Sunshine Caller: Bob Hester
E-Z 714 Blue Stars and Stripes
110 — It'll Help to Drive Your Blues
E-Z 719 Queens Quadrille
Light weight aluminum speaker stands
Away Caller: Bob Stoops
E-Z 722 Tunnel of Love Contra
$70.00 plus freight. Heavy weight $80.00
109 — My Friends are Gonna Be
E-Z 723 Circle and Star Contra
plus freight.
Strangers Caller: John Eubanks
We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to:

MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008

NATIONAL SQUARE DANCE DIRECTORY
The updated 1979-80 Edition of the National Directory lists over 7000 clubs in the U.S., Canada, and around
the world. It includes type of club, level of dancing, when and where they dance, and a person to contact concerning the club. Order now at only $4.00 per copy. Great for traveling.
Make checks payable to:

National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208
Mail copies to:
Name:

Address:

City:

State:

Payment enclosed for

Zip:

copies

Allow 2 to 4 weeks for delivery

own -- men star left — turn partner by right
left allemande swing own promenade
(Figure) Head two couples star thru — same
two do a U turn back — split two — around just
one make a line go up and back pass
thru — half tag — swing corner — left allemande weave ring do sa do promenade.
Comment: One of the many releases of this tune.
Unusual figure that adds to the choreography.
Music is good as usual and the help given
Gary by other men on chorus adds to dance.
Most callers can certainly handle the calling
as the time has little variances. The caller's

CHAPARRAL RECORDS
1425 Oakhill Drive
Plano, Texas 75075
(214) 423-7389

name evidently was accidentally left off of
record.
Rating: **

BACK ON MY MIND AGAIN
Ranch House 503
Key: C & D
Tempo: 130
Range: HD
Caller: Tony Oxendine
LC
Synopsis: (Break) Sides face grand square
circle left
left allemande — promenade
(Figure) Heads square thru four hands do
sa do corner — swing thru boys run
couples circulate -- move up wheel and
deal — pass thru trade by swing corner
— left allemande — promenade.

Chaparral
RECORDS

MUSIC PRODUCED BY
JOHNNY GIMBLE
C-603 STAND BY YOUR
WOMAN (round)
By John & Wanda Winter,

C-305 TULSA TIME
Flip Inst. by
Gary Shoemake

C-304 (new)
GREAT AFTERNOON

-

Flip Inst. by Gary Shoemake

-

C-404 (new)
GIMMIE BACK THOSE
BLUES by Beryl Main
C-403 (new)
SUMMERTIME DREAM

Jerry Haag

by Ken Bower

C 505 TWELFTH STREET RAG
Flip Inst. by Ken Bower
NOW AVAILABLE IN LP,
8 TRACK & CASSETTE
-

C-3501 (new) RHYTHM OF THE
ROAD Flip Inst. by Ken
Bower & Gary Shoemake
Gary Shoemake

Ken Bower

NEW RELEASES

Flip Inst.
by Wayne
Baldwin
Wayne Baldwin

6()

by Jerry Haag

_C-504 DISCO FEVER (You're the
One I Want) Flip Inst.

Flip Inst. by Beryl Main

RR-202 MAGIC
CARPET

C 205 THE GAMBLER
Flip Inst. by Jerry Haag
C 204 MUSIC IS MY
WOMAN Flip Inst.

C-AL-7001 A PARTY WITH
CHARARRAL
RR-102

)

GOTTA QUIT
LOOKIN` AT
YOU BABY

ROADRUNNER

Flip Inst. by

RECORDS

Paul Marcum

4.4
Paul Mar- ctini
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Recent Releases:
S 901 Walkin' In the Park
R/D by Bud & Shirley Parrott
S 304 Montego Bay by Ivan
S 104 Forever In Blue Jeans by Stu
LO 301 Carry Me Back by Ron
LO 201 Quando, Quando by Mary
LO 101 Let Me Take You In My Arms by Bill
S 502 Get On Board My Wagon by Marty
S 303 Lucky, Lucky, Lucky by Ivan

Ivan
Midlam

P.O. Box 30007 Eugene, OR 97403

Comment: Fine instrumental with Mainstream
dancing all the way. A nice tune that lends
itself to the square dance feeling. Clear reproduction on the recording end of this release
making it advantageous. Rating: **
SHIRLEY JEAN BERRELL - Gold Star 709
Range: HC
Tempo: 128
Key: A Flat
LE Flat
Caller: Cal Golden
Synopsis: Complete call printed in Workshop.
Comment: One of Cal's best recordings through
the many years. Danceable figure that stays in
the Mainstream and Extended basics program. The cowbell usage is different but not

Tel urd

distracting. Good music with a men's group
supporting in the background.
Rating: **

EVERY NOW AND THEN - Hi-Hat 5001
Tempo: 128
Range: HC
Key: G
Caller: Ernie Kinney
LA
Synopsis: (Break) Sides face grand square four ladies chain chain back - roll promenade (Figure) One and three curlique - cast
off three quarters fan the top
pass thru star thru - flutter wheel sweep one quarter
swing thru turn thru swing corner promenade.
Comment: The use of curlique, cast off three

THE
SUN-FUN
CAPITAL

MAC GREGOR RECORDS
These MACGREGOR Classics Are
Available At Your Local Dealer

R on

Myrtle Beach B
Squares & Roun

SOMETHING OLD
MGR 5001
Harvest Waltz/Jessie Polka

September 13, 14 and 15, 1979
CONVENTION CENTER, Myrtle Beach, S.C.

SOMETHING NEW:
MGR 5040
Squares by John Inabinet, Bobby Lepard, Tony
Just A Rhumba/Waltz Of Friends
Choreography by Adam & Margie Arnot

Oxendine, and Glenn Walters

Rounds by Harold and Judy Hoover

SOMETHING ELSE

MGR 1100

A Favorite MacGregor Hoedown

MACGREGOR Records Distributed By:
Corsair Continental Corp.
P.O. Box 644
Pomona, CA 91769
(714) 629-0814
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Also:

MYRTLE BEACH BALL GOLF
TOURNAMENT
September 14, 1979
in the
"SEASIDE GOLF CAPITAL U.S.A."
Low, Off-Season Motel Rates

For information: Barbara Harrelson
419 Hawthorne Road, Lancaster, S.C. 29720
Tel: (803) 285-6103

JULY, 1979

CURREN
gm

jr)
7-.

SQUARE & ROUND DANCE RECORDS

SQUARE NEW RELEASES

V-41

SONSHINE SQUARE
440 So. 104 E. Ave.
Tulsa, Ok. 74128
918 — 838-0890

SOS 1003 ABLE BODIED
MAN by Mel Carter
SOS 1004 HOW MUCH TIME
DOES IT TAKE by Mel Carter
SOS 1005 ARE YOU TEASIN'
by Maurice Pianalto
SOS 1006 THREE TIMES SEVEN
by Mel Carter
SOS 1007 SUPPER TIME
by Warren Mosely

TULSA COUNTY HOEDOWN
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NEW FUN BADGES!
Tratleawm Towle,*

Pi

v.II
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cATHV rCDRC
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1,4.2-0,1,.:}t

PATIOS VIUI AlEal
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40.14
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L

Lha rIte 410 16W

PAT FUME!

CALLERS REVENGE
==
CAMPER DANCER
STAGE COACH
(Our hot new 50-mile trip badge)
Y

WRITE FOR OTHERS
ALSO NAME BADGES FOR CLUBS
FAST SERVICE!

BEACON BADGE CO.
IF•m•@••••••,.-••■
••■■
••■•••••-,

99-A Wilcox Ave.
Pawtucket, R. 1.02860

FLIPS
Back On My Mind Again —
BM
J. Henderson
003
Can't Get Up By Ourself —
A. Springer
Mus
182
Kal
Dixie Hummingbird — C. Guest
1236
Feelin' Too Good Today Blues —
J. O'Leary
Top
25350
Freda Comes, Freda Goes —
HH
J. Schatzer
5005
History of Shirley Jean — J. Maxey
.Bra
A101
I Recall a Gypsy Woman —
RR
P. Barbour
129
D&R CW147
Loving Cajun Style
RR
Music Is My Woman — E. Kinney
131
HH
My Life — W. Driver
5006
Bra
Natural High — G. Crosby
A201
CD
Old Time Loving — M. Litzenberger
214
TB
195
Poor Boy Blues — B. Bennett
LH
Qua La Lita — G. Poland
1030
Rattler Romp Hoedown —
BM
002H
J. Henderson
BR
227
Saving Your Kisses — J. Bradley
PR
Someone Like You — L. Civish
1020
There Ain't Nothing Like Falling
TB
in Love — W. Larson
193
Today I Started Loving You Again —
RR
W. Driver
128
RR
130
Who Am I to Say — K. Garvey
194
Your Cute's A Showing — T. Russell TB
LP

James
Maxey

Gil T.
Crosby

BA-101 History of Shirley Jean by James Maxey
BA-201 Natural High by Gil T. Crosby

BRAHMA RECORDS
11909 Hoodlanding, Jacksonville, Fl. 32223
904-268-9705

SCC~O Icecluc&

CHA

A Party With Chaparral

L7001

ROUNDS
A Country Song
All American Waltz (new dance to
"Starry Eyed")
E-Z Mixer/Dancing Matilda Mixer
Sentimental Silly/Twilight
Shenandoah/HappyTime Rag
Who Stole the Keska (Cued)

RR

503

GR
GR
GR
Bel
BS

14241
15008
14276
286
2088

big mac

New Releases
BIG MAC 002H RATTLER ROMP HOEDOWN Called by Jay Henderson
BIG MAC 003 BACK ON MY MIND AGAIN Called by Jay Henderson
Jay
LISTEN & COMPARE!
Recent Releases
SC 635 Yodeling Katy
Henderson
SC 640 Sister Kate
SC 634 Jeepers Creepers
SC 639 Do You Ever Think of Me
SC 633 Sweet Sweet Smile
SC 638 Who's Sorry Now
SC 632 Sweet Sue
SC 636 Am I Blue
Big Mac 001 Smoke Smoke

P.O. BOX 1448, SAN LUIS OBISPO, CA. 93406
(2
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WADE DRIVER * PAT BARBOUR * BOB BAIER
KIP GARVEY* DAVE & NITA SMITH
2542 Palo Pinto, Houston, Tx 77080 • 713/462-1120
RHYTHM SINGING CALLS —
RR 121 BOOGIE GRASS BAND - Wade
RR 122 I'M GONNA FIND IT WHERE I CAN - Pat
RR 123 IT'S BEEN A GREAT AFTERNOON - Wade
RR 124 SHADOW OF YOUR SMILE - Wade
HOEDOWNS
RR 125 RHYTHM OF THE RAIN - Bob
RR 301 Rhythm Special
RR 126 SUMMERTIME - Wade
RR 302 Brandy
RR 127 READY FOR THE TIMES TO GET BETTER - Wade
RR 303 Smooth 'n Easy/Hot 'n Sassy
RR 128 TODAY I STARTED LOVING YOU AGAIN - Wade
ROUNDS
RR 129 I RECALL A GYPSY WOMAN - Pat
RR 501 Wind Me Up
RR 130 WHO AM I TO SAY - Kip
RR 502 Brown Eyes Blue
RR 131 MUSIC IS MY WOMAN - Ernie Kinney
RR 503 A Country Song
CIRCLED—CD 214 OLD TIME LOVING - Mike Litzenberger
*RR 2000 YOU ARE MY FAVORITE THING/END 0F THE WORLD - Wade (Country & Western - not a square dance)*

quarters and fan the top adds some spice to
the choreography of the dance movement.
Relaxed feeling with good music makes this
release above average. Callers may want to
try calling it to see if it really fits. Dancers had
mixed emotions but generally good dancer
appeal. Rating: **

IT'S BEEN A GREAT AFTERNOON —
D & R 140
Key: A Tempo: 132 Range: HC Sharp
LA
Caller: Sam Atkinson
Synopsis: (Break) Four ladies promenade
swing

join hands circle

left allemande

weave ring do sa do -- promenade (Figure)
Heads square thru four hands - - do sa do
corner – swing thru boys run right bend
the line flutter wheel-- square thru three
quarters --- swing corner -- promenade.
Comment: So many good records have been
released on this tune. This reviewer questions
how many will sell. Music is average as is the
figure. Rating: *+

TWELFTH STREET RAG — Chaparral 505
Key: G
Tempo: 128
Range: HB
Caller: Ken Bower
LB
Synopsis: Complete call printed in Workshop.

Introducing
The Empress
$45

The aristocrat of petticoats
Incredibly beautiful; magnificently soft;
unbelievably comfortable;
everything a petticoat ought to be
. . . .finally
19", 21" and 23" lengths
White, red, yellow, hot pink, medium blue
colors
From:
Shirley's Square Dance Shoppe
OR
Route 9-D
Hughsonville, N.Y. 12537

60 yards

Country Miss Square Dance Fashions
310 East Court Street
Cambridge, IL 61238

Please include $1.50 postage per petticoat
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NEW RELEASES
4B 6002 Paint This Old Town Blue — Bill
46 6003 Ozark Romp — Patter
flip side called by Bill & Bob
4B 6004 Back On My Mind Again — Bob
46 6005 Ole Slewfoot — Bill
4B 6006 Sweet Melinda — Bob

- featuring -

The Quality Sound
by
The Bradsmen

Produced By: B.J. Carnahan

Four Bar B Records, Inc.

Bob Carmack

Box 7-1 1
Maas Creek, MO 65786
(314)-363-5432

215 E. Rockwood
Springfield, MO 65807
(417) 887-8451

Comment: A nice revival of an old tune with a
good choreographic movement. An added bit
of enjoyment is the two beat unusual sound
executed during the musical breaks. Some
callers will enjoy doing this release and some
may have problems.
Rating: **+
MAGIC CARPET — Roadrunner 202
Key: E Flat Tempo: 134 Range: HB Flat
LB Flat
Caller: Wayne Baldwin
Synopsis: Complete called printed in Workshop.
Comment: A nice job of calling by Wayne. The
choreography of the dance using a cast off
three quarters and fan the top was enjoyed by

Bill Owsley

Route #2
Buffalo, MO 65622
(417) 752-3622
1

the dancers. Melody of tune seems to flow with
the dance nicely. Tempo may need adjustment for dancers' capabilities. Rating: **+
SWEET FANTASY — Ranch House 304
Key: C
Tempo: 128
Range: HF
Caller: Bill Terrell
LC
Synopsis: Complete call printed in Workshop.
Comment: You can always depend on Ranch
House records to offer a strong beat and good
guitar instrumentation. The key may be a little
high for some callers in places. Nice tune with
enjoyable dance pattern which is not outstanding but nicely timed.
Rating: **+

"CLOUD NINE" COMFORT by Coast Ballet
Our New Two Inch High Heel
43

?‘

For comfort, quality and elegance,
COAST's newest look for square and
round dancing is the MANDY shoe.
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Colors: Black, White, Gold and Silver
Sizes: 4 thru 11 (including half-sizes.)
Narrow, medium and wide widths.
BLACK or WHITE

$25.95
GOLD or SILVER
$26.95
Plus $1.25 Postage
A two inch high leather

VISA'

MINIM

[ I master charge

VISA

104 WEMPE DRIVE
64

iikitent Wear
CUMBERLAND, MD. 21502

wrapped heel with all top
grain leather uppers,
cushioned innersoles and
chrome split leather
outsoles.

PHONE (301) 724-2925
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MUSTANG
and
LIGHTNING "S"
. 1c7
Chuck
Bryant

LIGUNING

New Releases

MUSTANG RELEASES
SC/
"'Can't Get Up By Ourself by Art Springer

MS 182
MS 181 Busted/Broken Hoedowns
MS 180 Loving You Is Always On My Mind
by Chuck Bryant
MS 179 Columbus Stockade Blues by Chuck Bryant
MSR 178 Magdalena Round by Ward & Joyce Foster

Deway ne
Bridges

Earl
Rich

Art
Springer

LIGHTNING "S" RELEASES

LS 5044 Sunshine Man
by Mel Voss
LS 5035 It Makes No Difference Now
by Earl Rich
LS 5033 Gone On the Other Hand
by Earl Rich

MUSTANG & LIGHTNING "5" RECORDS • 1314 Kenrock Drive, San Antonio, Texas 78227
SMOKE SMOKE — Big Mac 001
Range: HE Flat
Tempo: 132
Key: C
LG
Caller: Jeanne Briscoe
Synopsis: (Opener) Sides face grand square
four ladies chain - chain back -- promenade
(Break) Join hands circle -- walk around
corner swing at home left allemande
weave ring -- do sa do - promenade (Ending) Grand square (Figure) Heads flutter
wheel - same four square thru four hands
slide thru curlique coordinate wheel
and deal - swing corner allemande left
new corner — promenade.
Comment: Another label issued by Scope rec-

ords offers a good sound quality wise. The
dance figure offers a coordinate and nothing
more difficult. The tune has been released
many times. A lot of words are interesting. This
is called by Jeanne Briscoe and allows other
lady callers a range for their benefit as well as
men. Rating: **
ANYONE WHO ISN'T ME TONIGHT -D & R 142
Key: A
Tempo: 130
Range: HB
Caller: Ernie Nation
LA
Synopsis: (Break) Four ladies chain - - join
hands circle left
ladies center -- men

ff41LJut7=3ririNEEs®
MODEL T-100-2482
Consists of the powerful
T-100 amplifier/turntable
plus two of the highly efficient CS-482 column reproducers. A system to
provide terrific impact
on any crowd.

DON'T FORGET!
$3.00 will bring you our
tape and information
on how to continue the
tape service FREE OF
CHARGE every month.
Reel to Reel or Cassette

Roger and JoAnne Morris
Owen and Vivian Autry

WRITE FOR FREE
BROCHURES

ROBERTSON DANCE SUPPLIES
3600 33rd Ave. • (916) 421-1518 • Sacramento, Calif. 95824
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otiD.ER800
Chuck
Myers

M.n. "Mick" Howard. Founder
Bud Whitten, Bob Bennett, Producers
Al "Tex" Brownlee, A&R

Tommy

Russell

Bob
Bennett

Bud
Whitten

TB 191 Something Easy Tonight by Bob Bennett
TB 192 Shiny Rails Of Steel by Chuck Myers
TB 193 There Ain't Nothing Like Falling in Love
by Will Larson
TB 194 Your Cute's A Showing
by Tommy Russell
TB 195 Poor Boy Blues by Bob Bennett

Hoedowns
TH 518 Ripple (Clogger's Hoedown) Southland
(5:10/3:30)
Singing Calls
TB 190 Vaya Con Dios by Bud Whitten

THUNDERBIRD RECORDS • P.O. Box 3745 • GREENVILLE, S.C. 29608
sashay circle left • ladies center men
weave ring — do
sashay — left allemande
sa do — promenade (Figure) One and three
promenade halfway down middle star
thru pass thru -- swing thru two by two
boys run right ferris wheel — centers pass
thru curlique -- scoot back — swing corner
promenade.
Comment: Another country western song that
callers will have to decide as to its use. Afterbeat change in the rhythm track offers a
slight variety. Figure is danceable using a
scoot back and ferris wheel. Definitely club
level material. Rating: *+

‘./749f Simhins
119 Allen Street
Hampden, Mass. 01036

AM I BLUE — Scope 636
Key: D Flat Tempo: 128 Range: HB Flat
LA Flat
Caller: Jay Henderson
Synopsis: (Break) Four ladies chain - rollaway
-- circle left - ladies rollaway — circle left —
left allemande promenade four couples
backtrack girls roll back left allemande
promenade (Figure) Heads star thru -double pass thru track II swing thru -boys run ferris wheel square thru three
swing corner — left allemande
quarters
new corner — promenade.
Comment: An old tune with good musical instrumental. Nice feeling expressed by the

Everythiiig
for SQUARE DANCERS
Please send for our
Free Catalog

Nylon Ruffles

P-700

100 yards of soft Nylon Ruffling is used to
trim this very full three skirt nylon "horsehair"
bouffant. This is not only a very durable, but
beautiful garment. Heavy elastic waistline is
double stitched for comfort and long wear.
Colors:
White/White ruffles
Hot Pink/Hot Pink ruffles
White/Blue ruffles
White/Multi-colored ruffles
Pink, Blue & Yellow
Small, medium, large
Sizes:
Lenath: 19" 21" 23"
Phase give waist size & length desired
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$21.00

Black/Black ruffles
Red/Red ruffles
Soft Pink/Soft Pink ruffles
Yellow/Yellow ruffles
Blue/Blue ruffles
Brown/Brown ruffles
Orange/Orange ruffles
Purple/Purple ruffles

Handling
$1.50 each
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BADGES
BY
PROFESSIONALS
GUEST
Over
CLUB AND
15 Years of
Service to
Square Dancers

VISITATION BADGES

*Send CLUB BADGE With Order for Design
*$35.00 per 100 Minimum
Plus $10.00 One Time Die Charge
*All orders Prepaid with $1.00 postage

Delron's of

DELLe'nkie

dancers on the figures used such as track II
and ferris wheel. Use of four couples backtrack made dancers respond, evidently due to
its lack of use. Nice job by Jay.
Ratina: **

We are beginning to receive more hoedown
records for review. Here is the most recent:
HOEDOWNS

RIPPLE — Thunderbird 518
Key: A
Music: The Thunderbirds
Banjo, Guitar

Tempo: 130
Bass, Fiddle,

FUN BADGES

*New Methods to Make Your
Club Badges Stand Out
*Send Sketch or Present Badge
for Estimate and Sample
P. a Box 364, Lemon Grove, Calif. 92045
(714) 469-2109

SOUTHLAND
Flip side to Ripple
Key: A
Tempo: 132
Music: The Thunderbirds -.• Bass, Fiddle, Guitar, Bass
Comment: Of the two tunes Ripple seemed to be
the most acceptable. It does offer a clogging
tune probably needed by those dancers. It
has a really old time dance feel. Southland on
the flip side will have to be tried to determine
its popularity. Rating: **

The 20 records reviewed this month make a
good showing during what is often considered
to be a "quiet time.

KALOX- &leo-Longhorn
Walt
McNeel

Rick
Srni th

NEW ON KALOX
K-1236 DIXIE HUMMINGBIRD Flip/Inst. Caller: C.O. Guest
RECENT RELEASES ON KALOX
K-1235 RED RIVER GAL Flip/Inst. Caller: C.O. Guest
K-1234 OLD JOE CLARK/OLE SAL Hoedown
K-1233 EASY MONEY/JOHNNY DOLLAR Hoedown
K-1232 WHOSE HEART ARE YOU BREAKING NOW
Flip/Inst. Caller: C.O. Guest
NEW ON LONGHORN
LH-1030 QUA LA LITA Flip/Inst. Caller: Guy Poland
RECENT RELEASES ON LONGHORN
LH-1029 AIN'T NO CALIFORNIA Flip/Inst. Caller: Guy Poland
LH-1028 THE MOVIES Flip/Inst. Caller: Walt McNeel
LH-1027 LUCKY ME Flip/Inst. Caller: Jim Hayes
NEW ON BELCO
B-286A SHENANDOAH Waltz by Ken Croft & Elena De Zordo
1st band music only; 2nd band cues by C.O. Guest
B-286B HAPPY TIME RAG Two-Step by Butch & Nancy Tracey
1st band music only; 2nd band cues by Butch Tracey
RECENT RELEASES ON BELCO
B-285 YOUR LOVE cues by Bill Tracy/
DON'T STOP IN MY WORLD cues by Norman Teague
B 284 SAN ANTONIO ROCK cues by C.O. Guest/
ACROSS THE ALLEY cues by Richard Lawson
B 283 MOLLY'S FOLLY cues by C.O. Guest/
MR. SATURDAY NIGHT cues by Bill Tracy

Guy
Poland

-

-

C.O.
Guest

PRODUCED BY KALOX RECORD DISTRIBUTING CO.
2832 LIVE OAK DRIVE ' MESQUITE, TEXAS 75149 ' Phone (214) 270-0616
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Bill and
Virginia
Tracy
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WESTERN SNAP BUTTONS
TECH-PEARL in 10 colors
Blue, Yellow, Smoke, Tan, Brown,
Black, Red, White. Lt. & Dk. Green
5 for 500

SQUARE
1111110E
DATE BOOK

DANCER SILHOUETTES
Iron-On for shirts, Dresses, Vests
Red, Black, White —4 inch — 4 for 500
2 inch — 6 for 500
Zippers, laces, ric-rac available
Add 40i for handling. Mich. add 4% States Tax

T & C ENTERPRISES

88 W. Muskegon
Cedar Springs, Mich. 49319

OLD PUEBLO TRADERS since 1946
KRAUS
Originals
"like wearing
gloves on
your feet"

DANCING
DOLL
"SQUARE UP"
in the softest of shoes.
GENUINE GLOVE LEATHER with
elasticized throat and buckled strap for perfect fit.
Genuine Leather sole and foam cushioned insole for
comfort that keeps you dancing. Colors to match every
outfit. YELLOW, LT. BLUE, PINK,
WHITE, BONE, BLACK.
Combination sizes 6-101/2N, 5-101/2M.
$1

8"

FREE CATALOG with order

plus $1.95 p&h

19
in GOLD or SILVER $95

SATISFACTION
plus $1.95 p&h GUARANTEED
OR MONEY BACK

OLD PUEBLO TRADERS Dept. SD7DD
600 S. Country Club, Tucson, Arizona 85716
Call for charge orders: 602-795-1281
Dept. SD7DD (no collect calls please)

master charge

IIIIIIMINK

Enclose $1 For Fashion Catalog (refundable with first purchase)
411=11.

New Releases
RH 209 If This Is Just a Game by Darryl McMillan
RH 304 Sweet Fantasy by Bill Terrell
RH 503 Back On My Mind by Tony Oxendine

Produced by

July 3 — Annual Independence Day Dance,
City Arena, Norfolk, Virginia
July 6-7 — 14th "Dam Dance," Flaming
Gorge Darn, Utah
July 6-8 — New R/D Teachers Clinic, Lubbock, Texas
July 6-8 — 13th Annual State S/D Festival,
West High School, Anchorage, Alaska
July 6-8 — 13th Calgary Stampede, Calgary,
Alberta, Canada
July 6-8 — Annual Intermountain Funstitute,
McCall, Idaho
July 7 — 3rd Royal Gorge Bridge Special,
Canon City, Colorado
July 13-14 — Weekend S/D, R & J Ranch and
Campground, Hillsville, Virginia
July 13-14 — Summer Festival, Convention
Hall, Gadsden, Alabama
July 13-14 — 9th Annual Fun Festival, Jekyll
Island, Georgia
July 13-14 — 6th "Dance in the Clouds," Jay
Peak, Vermont
July 13-15 — Leadership Seminar,
Samuelson-Union Bldg., Central Wash.
State College, Ellensberg, Washington
July 13-15 — EAASDC Summer Jamboree,
Heilbronn, Germany

Darryl
McMillan

Bill
Terrell
Recent Releases

Tony
Oxendine

RH 207 Solitaire by Darryl McMillan
RH 208 Night Time and My Baby by Darryl McMillan
RH 303 Semolita by Bill Terrell

Distributed by Corsair-Continental Corp.

Ranch House Records—P.O. Box 880, Lynn Haven, Fla.32444, Phone (904) 265-2050
68
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NEW!
LIGHTWEIGHT
AVT SERIES
AVT-1270V-2461

$651.94
FOB Los Angeles
Calif. add 6% Sales Tax

Light weight but powerful best describes the AVT Series with a power output of
100 watts peak, 25 watts rms. High efficiency column speakers provide a
concentrated beam of sound with attendant reduction in PA feedback problems for
large halls and auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8" X
14-1/16" X 14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4"
X 29"). Outstanding phono pickup and feather weight tone arm from the T Series
are used to almost eliminate record wear. The dual-viewing neon strobe is visible
even with a 12" LP on the turntable. Mike input accepts either a high or a low
impedance dynamic microphone without modification. Special remote music
volume control jack and Newcomb's exclusive pause master switch are featured in
this system. Special circuitry protects output devices against overdriving, overloading
and shorted speakers or leads.

Write for
Details

Also available — AVT 1270V-2H F — $448.77
(System with split-case open back speaker assembly)

Callers' Supply Company
8459 EDMARU AVENUE • WHITTIER, CALIF. 90605
TEL. (213) 693-5976 (ASK FOR BOB RUFF)

RECORDS

Produced by
Yvonne Clendenin
7915 N. CLARENDON AVE.
PORTLAND, OR. 97203

C-023 HONEYSUCKLE ROSE by Joe Saltel
C-022 HARDEST THING I'LL EVER DO by Daryl Clendenin
C-021 RAGTIME COWBOY JOE by Daryl Clendenin
C-020 THIS TIME I'M IN IT FOR LOVE by Gordon Sutton
C-019 LAST BLUES SONG by Randy Dibble
C-018 WALKIN' ON NEW GRASS by Daryl Clendenin

July 14 — Round Dance Festival, Civic Center, El Paso, Texas
July 14 — Vacation Special, Brazos Center,
Bryan, Texas
July 19-21 — National RID Convention,
Radison-Muehlebach Hotel, Kansas City,
Missouri
July 19-21 — 16th Star Spangled Festival,
Hunt Valley Inn, Baltimore, Maryland
July 20-21 — Charles Towne Square Round
Up, Charleston, S.C.
Skagit Squares Outdoor
July 20-21

HOEDOWNS
C-504 BITTER ROOT/SACKIN' IT
C-503 CHINOOK RAMBLE/GRANDMA'S
HOEDOWN
ROUNDS
C-1003 TONIGHT/JAILHOUSE

Summer Fun Fair, Mt. Vernon, Wa.
July 20-22 — 30th Annual White Mountain
Festival, Show Low, Arizona
July 20-22 — Summertime Weekend, Hospitality Inn, Enfield, Connecticut
July 20-22 — ASDSC Fun Weekend, Grass
Valley, California
July 22-27 — SIOASDS Asilomar SID Vacaion, Pacific Grove, California
July 27-28 — 9th S/R/D Festival, Student
Hall, Marshall Univ., Huntington, W.
Virginia

VEST
PATTE-fiN
No. 313

$2.00

Multi-Size Pattern
313 Men's Vest
7 Pieces
Men's vest, lined to edge, has three yoke variations. View 1 features
fancy yokes with zigzag trim. View 2 has single-point front yokes and
a three-point back yoke. View 3 has both single-point front and back
yokes. Multi-Size 34 50

Dealer inquiries welcome.
Mail to: AUTHENTIC PATTERNS, INC.
P. O. Box 4560 Stockyards Station
Ft. Worth, Texas 76106
Pattern # 313
@$2.00 ea. Sizes(s)
TOTAL AMOUNT ENCLOSED $
Name
Address
City
State
Zip
Add 85 cents per pattern for handling and postage.
Complete Western Brochure for only 5O
70
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CAL GOLDEN'S CALLINGS DATES AND HAWAIIAN TOUR
August 5-10—Experienced Callers
NEW
College, Hot Springs, Ark.
August 7—Arkadelphia, Ark.
August 11-8th Anniversary Dance,
Tri-Lake Swingers, Hot Springs,
Ark.
August 12-17—Experienced Callers
College, Hot Springs, Ark
August 14—Arkadelphia, Ark.
August 21—Arkadelphia, Ark.
August 24, 25—Callers Seminar
Northeast Callers Assoc., Ottawa,
Ks.
August 29, 30, 31, Sept. 1, 2—Callers
College, Daytime 9-12 & 1-4, Bear
Lake Koa, Garden City, Utah
August 29, 30, 31, Sept. 1, 2—Evening

July 3—Arkadelphia, Ark.
July 6—Panama City, Fl.
July 7-12—Callers College, Jekyll
Island, Ga.
July 13, 14-9th Annual Jekyll Fun
Fest., Jekyll Island, Ga.
July 19—Dothan, Alabama
July 20, 21-8th Annual Seaside
Squares Jamboree, Pensacola, Fl.
July 23-28—Callers College, Hot
Springs, Ark.
July 24—Arkadelphia, Ark.
July 31—Arkadelphia, Ark.
August 3, 4-7th Annual Dogpatch
Fest., Harrison, Ark.
For Information write Sharon Golden, Dept. SIO
P.O. Box 2280, Hot Springs, Ark. 71901 (501) (624-7274)

July 27-28 — Black Hills S/D Festival,
Rushmore Civic Center, Rapid City, S.D.
July 27-28 — Hayloft Hoedown, Davis Barn,
Swafford Valley, Mossybrook, Washington
July 27-28 — Arkansas S/R/D Convention,
Robinson Auditorium, Little Rock, Ark.
July 27-29 — Cutty's 2nd Annual Dance Festival, Coaldale, Colorado
July 28 — 12th Rodeo S/D, Iron County Armory, Iron River, Michigan
July 28 — Round A Rama, Recreation Center,
Salt Lake City, Utah

THE WATT CALLERS
TEX1BOOK

Dances 7:30-10:00, Bear Lake
Koa, Garden City, Utah

HAWAII TOUR
After a lifetime of vacations have a
vacation of a lifetime. Join Cal & Sharon Golden and Jerry & Becky Cope
for a 15 day tour to beautiful Hawaii.

VISITING 5 ISLANDS
November 6-20, 1979

OUTSTANDING HOTELS
Hilo—Naniloa Surf
Kona—Kona Hilton
Mauai— Royal Lahina
Molokai—Sheraton Molokai
Kauai—Kauai Beachboy
Oahu—Princess Kaiulani

Gold Star
Records
New Release
GS 709
Shirley Jean
Berrell
Flipside
Called by:
Cal Golden

July 31-Aug.3 — Overseas Dancers 17th Reunion, Bartonsville, Pennsylvania
Aug. 2-5 — Summer Festival, Lane Co. Fairgrounds, Eugene, Oregttn
Aug. 3-4 — 3rd New BruilSwick Days S/D
Jamboree, Petitcodiac, -New Brunswick
Aug. 3-4 — 5th S/D Festival, Skate World,
Sikeston, Missouri
Aug. 3-4 — 26th Penn State S/R/D Festival,
State College, Pennsylvania
Aug. 3-5 — Starfest '79, Prom Ballroom, St.
Paul, Minnesota

THE SIGHT CALLER'S

TEXTBOOK
by Bill Davis

dh.

For the first time anywhere — complete in one volume — the most
up-to-date information on the theory and practice of Sight Calling and
extemporaneous techniques. Everything you need to know to improve
your sight calling or to learn sight calling from scratch.

INTRODUCTORY PRICE . .$12.50 per copy postpaid.
Quantity prices available
CONTENTS: Over 120 pages organized into 13 chapters & 3 appendices • Formation Awareness •
Square Resolution • Snapshot Calling • Two-Couple Calling • Programming • Return-to-Home
Getouts • Technical Zeros • Unsymmetric Sight Resolution • Formation/Rotation/Affiliation Concepts
Getouts — Fully Illustrated — Textbook Format — Resolution Procedures
ALSO AVAILABLE: 1979 edition of The Top Ten — $6.00 per copy postpaid; Note Service for Callers — $20.00
per year with, $12.00 per year without liability and equipment insurance; Dancers Note Service — $6.00 per
calendar year.

ORDER FROM:

BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087; (408) 736-5624
72
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ROUND DANCE
ENCYCLOPEDIA and REFERENCE MANUAL
Table of Contents

Foreword
Manual Development
Preparation of Manual Materials
Sounding A Round Dance Hall

*

Ideas On Writing A Round Dance
Cue Sheet Formats

Over 170 pages, now going into its fifth
printing, has been described as-

Helps From Record Producers

"The most complete, tae6ut, and
authoAitative compitation o6
inp/oration about Round Dancing
e_ven. to be gathefied, indexed,
and pubti6hed in one book."

Hints From Gordon Moss & Nina Ward
Cueing Technique & Terms
Rhythms & Musical Arrangements

Round Dance Teaching
Body Mechanics
Getting Started As A Teacher
Teaching Beginners
Preparing For The First Class
Program For Twelve Sessions

After six years of labor and hundreds of
hours of contributed time and cooperation from outstanding leaders in all
areas, it is now yours for the bare cost
of printing.
the DANCER, the NEW TEACHER,
the ADVANCED TEACHER, the CALLER WHO ALSO
HANDLES ROUNDS (or plans to) - or for
those just curious about R/Ding:
Designed for

Directions For Line Of Dance
Couple Positions
Secondary Basics
Third Position Basics
Fourth Position Basics
R/D Level Classification Chart
General Discussion of Basic Figures
Classification of Basics
Cross Index to Descriptions
Descriptions, Diagrams & Pictures

Order Now
$7.00
Postage Paid
MAKE CK
PAYABLE
TO URDC

(New Materials Released As Available)

MANUAL

14331
Largo,

113th Ave. N.
Florida 33540

(1
11;

SPONSORED BY THE UNIVERSAL ROUND DANCE COUNCIL
The leading Round Dance organization in the world ...
Instructors ... Dancers ... All Levels of Dancing

See box to far right
for separate postage
charges on most of
these items.

The S/D Shopper's Mart

alp

the mush ated

Milstmted
trikoveme o
at /1°1

gait Movement;

fI

The illustrated

virIPLUS Movements of

q\SIC

A SPRIP1611UAR0

s
0.
167'

Ta PLANNING

PARTY FUN
1+

SQUAB,: DANCING

-

4

3

5

a

011111
441111E

7
6
HANDBOOK LIBRARY

Basic Movements
(30d each, $20.00 per 100)

YOUTH

2. Extended/Mainstream Basics
(30d each, $20.00 per 100)

1

2

Plus Movements Handbook

PLUS
8

(30d each; $20.00 per 100)

9

3. Club Organization (50d each)
4. Indoctrination
(30d each, $20.00 per 100)

10

5. One-Night Stands (50d each)
6. Party (Planning) Fun (50d each)

11

7. S/D Publicity (50d each)
8. The Story of Square Dancing Dorothy Shaw (50d each)
9. Youth in Square Dancing
(50d each)
10. Plastic Record Sleeves ($12.50
per 100, plus $2.00 postage)

11. Paper record sleeves (not shown) ($8.00 per 100 plus $2.00
postage)
12. Record case index divider cards ($3.25 per set plus $1.50 postage)

HEY! WHERE'S MY CORNER?

LET'S DANCE!
•M

FROM

FROM

Sled06?
the 044..1
Sgt..* Dan.

.671fifigNit

18

Th. Of$.,.
Squat. Demo
Meipx•rle

M.91111,10

14

19

20
15

16

17

13. SQUARE DANCING Magazine Binders in durable bright red vinyl
($4.25 each plus postage - 1 or 2 binders $1.25; Add 25d for each
additional binder)
14. Non-Dancer Promotional F our-page Fl yer ($3.00 per 100; $20.00 per
1000) (Postage $1.00 per 100)
15. Basic Check Lists - Corresponding to the 2 Basic Handbooks ($1.00
per dozen) (Postage 40i)
16. Velco Slo-Down (or) 17. Velco Spee-Dup
($2.75 plus $1.25 postage; total per can $4.00)
(Canada and Foreign $3.15 per can plus $1.75 -- U.S. Funds on both items)
18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100;
minimum order 100) (Plus 50d postage per 100)
20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen;
minimum order 12) (Plus 50d postage per dozen)
21. Learn to Square Dance Poster (black & white) $1.00 per dozen;
minimum order 12) (Plus 50d postage per dozen)
22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order
100) (Plus 65d postage per 100)
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IMPORTANT—POSTAGE COSTS
Please add the following postage on items listed:
ALL HANDBOOKS (1-9) 1 book 20V; 2-10
50V; 11-30 85V; 31-50 $1.00; 51-100 $1.90;
Over 100 $1.90 plus 1V for each additional
Handbook
ALL MANUALS add 50V postage each
DIPLOMAS (either Square or Round Dance)
1-10 50V; 11-20 65V; 21-50 $1.00; 51-100
$1.20
RECORDS (Bob Ruff Teaching Series 6000 &
6501) Add 50V for 1; 60V for 2 or 3; 70V for 4.
Add 10V additional postage for each record
over 4.
NOTE: In most cases it is far less expensive and
much faster to ship by United Parcel. We would
have to have your street address rather than a
post office box number to ship via UPS.

Df tAlttlilUsCHER MANUAL
1WE.
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23. Caller/Teacher Manual for the Basics ($5.00)
24. Caller/Teacher Manual for the Extended Basics
($5.00)
25. Caller/Teacher Manual for Contra Dancing
($5.00)
26. American Round Dancing — Hamilton ($2.50)
27. Round Dance Manual — Hamilton ($5.00)
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29.
30.
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Square Dance Diplomas — for your graduates. Minimum
order 10 (10c/ each)
Round Dance Diplomas Minimum order 10
(1(4 each)
Microphone Cozy ($7.80 plus $1.00 postage)

The Bob Ruff Teaching Records (with calls and written
instructions) 4 records in this series $5.95 each. LP 6001 - Level
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party
Dancing to Level 1

The Sets in Order AMERICAN SQUARE DANCE SOCIETY
MEMBERSHIP APPLICATION AND ORDER FORM
462 North Robertson Boulevard • Los Angeles, California 90048
No. Qty

Description

Please send me SQUARE DANCING
for 12 months. Enclosed is my membership fee of $7.00 to The SETS IN
ORDER AMERICAN SQUARE
DANCE SOCIETY.

New

Renew Li

Cost
Each

Total

N

Qty

Description

Cost
Each Total

Please include postage. See box above.
NAME
ADDRESS
CITY

Calif. add 6% Sales Tax
(on purchases other than subscriptions)

STATE

ZIP

Total Amount (Enclosed) $

f
reN5

LET YOUR
SQUARE DANCE CLOTHIER!) 4
HELP YOU

" .111

e Dance

More than 28,000 copies of SQUARE DANCING Magazine are mailed out to subscribers
every month. That means that for only $10.00
per month, a clothing store dealer may reach
in the neighborhood of 80,000 square
dancers — all potential clothing buyers. If
you're interested in a listing write to Dress for
the Dance, SQUARE DANCING Magazine,
462 N. Robertson Boulevard, Los Angeles,
California 90048.

• ALABAMA
SHIR-LAINE'S SQUARE
DANCE SHOP
7925 Highway 90 West
Theodore. Ala. 36582

• ARIZONA
ARROWHEAD TRADING POST
P.O. Box 135 204 N. Hwy 89-A
Sedona, Az. 86336

• CALIFORNIA
CALICO COUNTRY

1722 "C" Sweetwater Rd.
National City, Ca. 92050

COUNTRY CORRAL
12041 Beach Blvd
Stanton, Ca 90680
.

ELAINE'S

LENORE'S PETTICOATS
P.O. Box 607
Deland, Fl. 32720

PROMENADE SHOP
4200F 62nd Ave. N.
Pinellas Park, Fl. 33565

11128 Balboa Blvd.
Granada Hills. Ca. 91344

THE QUALITY WESTERN
SHOP

THE FLUTTER WHEEL

1894 Drew St.
Clearwater, Fla. 33515

82-876 Miles Ave
Indio, Ca. 92201

THE SQUARE FAIR SHOP

THE JUBILEE SQUARE
DANCE & WESTERN
WEAR SHOP
71 N. San Tomas Aquino Rd.
Campbell. Ca. 95008

K & K DRESS MFG. CO.
5733 Lankershim Blvd.
N. Hollywood, Ca. 91601

McCREERY DANCE WEAR
214 Iowa Ave. (Highgrove)
Riverside, Ca. 92507

THE PROMENADER

7408 Atlantic Blvd.
Jacksonville. Fla_ 32211

• GEORGIA
C & M WESTERN WEAR
3820 Stewart Rd.
Doraville, Georgia 30340

• ILLINOIS
COUNTRY FASHIONS

8575 W. Colfax
Denver, Colo_ 80215

• FLORIDA
CHEZ BEA SQUARE
DANCE CREATIONS

Champaign. II. 61820

OBIES WESTERN &
SQUARE DANCE
FASHIONS
614 S. Lake St. (Rt. 45)
Mundelein, II. 60060

SQUARE DANCE ATTIRE
71451/2 W. Belmont
Chicago, II. 60634

* KANSAS
DOROTHY'S SQUARE DANCE
SHOP
35021.2 Strong Ave.
Kansas City, Ks 66106

650 N.E. 128th St.
North Miami, Fla. 33161

LE-RE SQUARE DANCE
SHOP

ELAINE'S KOLLECTIONS

1622-24 Geo. Washington Blvd.
Wichita, Kansas 67211

JAN'S SQUARE DANCE SHOP, INC.

THE SQUARE DANCE
SHOPPE

2030 N. 12th Ave.
Pensacola. Fla. 32503

4027 W. Kennedy Blvd.
Tampa, Fl. 33679

WHEEL AND DEAL SHOP,
INC.

Rt. 115, Yarmouth Rd.
Gray, Maine 04039

* MARYLAND
DIXIE DAISY SQUARE DANCE
& WESTERN WEAR

KROENING'S OF
BALTIMORE

THE MAREX CO.
5061/2 W. Columbia

DORIS' SQUARE DANCE
AND WESTERN WEAR

584 Main St.
So. Portland, Me. 04106

DON'S SQUARE DANCE
APPAREL

ROMIE'S SQUARE DANCE &
WESTERN WEAR

1672 So, 21st St.
Colorado Springs, Co. 80904

* MAINE
THE PRINCESS SPECIALTY
SHOP

1355 Odenton Rd.
Odenton. Md. 21113

107 E. Sangamon Avenue
Rantoul, II. 61866

* COLORADO
CAROL'S SQUARE DANCE
CORRAL

Carrollton Shopping Center
New Orleans, La. 70118

5239 N. Harlem Ave.
Chicago, II. 60656

4690 Convoy St.
San Diego, Ca. 92111

3827 El Cajon Blvd.
San Diego. Calif. 92105

* LOUISIANA
DANCE RANCH

2527 W. Pawnee
Wichita, Kan. 67213

4313 Harford Rd.
Baltimore. Md. 21214

• MASSACHUSETTS
DOUBLE W DANCE WEAR
and WARES
1172 Edgell Road
Framingham, Mass. 01701

* MICHIGAN
ARROWHEAD WESTERN
433 North Washington
Royal Oak, Michigan 48067

THE ALLEMANDE SHOP
1574 Haslett Rd., Box 215
Hastert, Michigan 48840

THE DANCERS CORNER
2228 Wealthy SE
Grand Rapids, Mich. 49506

RUTHAD PETTICOATS AND
PANTIES
8869 Avis
Detroit, Michigan 48209

• MINNESOTA
PALOMINO SQUARE DANCE
SERVICE
7738 Morgan Ave So.
Minneapolis, Mn. 55423

_ .
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STORES handling square dance clothing are invited to write
SQUARE DANCING regarding a listing on this page.

• MISSOURI
WESTERN SQUARES
INTERNATIONAL
13530 Tesson Ferry Rd.
St. Louis, Mo. 63128

• MONTANA
CO YARD'S SQUARE DANCE
SHOP
710 - 3rd Avenue N.
Lewistown, Mt. 59457

• NEW JERSEY
THE CORRAL
41 Cooper Ave.
West Long Branch, N.J. 07764

MADELYN FERRUCCI
CREATIONS
Brewster & Lake Rds.
Newfield, N.J. 08344

• NEW MEXICO
ATCHISON'S SQUARES &
FLARES
5600 McLeod N.E., Suite CI
Albuquerque, N.M. 87109

CIRCLE EIGHT SQUARE
DANCE SHOP
5517 Central Ave NE
Albuquerque. N.M. 87108

• NEW YORK
DO PASSO
203 Vermont St.
Buffalo, N.Y. 14213

'RONDA SQUARE DANCE
SHOPPE
759 Washington Ave.
Rochester, N.Y. 14617

PEARL'S WESTERN
FASHIONS
Dawes Ave.
Clinton. N.Y. 13323

SKY RANCH SADDLERY
109-111 So. Main St.
Central Square, N.Y. 13036

• NORTH CAROLINA
PEARL'S OF RALEIGH
2109 Franklin Rd.
Raleigh, N.C. 27606

WHEEL AROUND
COUNTRY WESTERN
WEAR
1116 S. Glenburnie Rd.
P.O. Box 3055
New Bern. N.C. 28560
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* OHIO
DART WESTERN SHOPPE
1414 E. Market
Akron, Ohio 44305

F & S WESTERN SHOP
1553 Western Ave.
Toledo, Ohio 43609
M & H WESTERN
13002 Lorain Ave.
Cleveland, Ohio 44111

FASHIONS

SQUARE TOGS
11757 Hwy. 42
Sharonville, Ohio 45241

* OKLAHOMA
HALE'S ENTERPRISES
7932 E. 21st St.
Tulsa, Ok. 74129

• OREGON
PROMENADE SHOP
11909 N.E. Halsey
Portland. Or. 97220

* PENNSYLVANIA
GEORGIA'S WESTERN &
CASUAL WEAR
Box 158, Rt. #58
St. Petersburg, Pa. 16054

MAREA'S SQUARE DANCE
SHOP
Cor. Love & (3749) Zimmerly Rds.
1,2 mile off 832
Erie, Pa. 16506

SWINGIN' SQUARE SHOP

* TEXAS
THE CATCHALL
1813 Ninth Street
Wichita Falls, Tx. 76301

C BAR S SQUARE DANCE
APPAREL & RECORDS
5632 E. Mockingbird Ln
Dallas, Tx. 75206

FAWCETT'S SQUARE
DANCE SHOP

412 W. Sam Houston
Pharr, Tx. 78577

ONELL'S APPAREL
AND RECORDS
4818 Louisville Ave.
Lubbock. Tx 79413

THE SQUARE DANCE SHOP
1602 S. Monroe
Amarillo, Tx. 79102

SQUARE FASHIONS
MFG. CO.

1501 W. Hwy. 82
Gainesville, Texas 76240

TOGS FOR TAWS
Rte 10, Box 487
Tyler, Tx. 75707

• VIRGINIA
SQUARE-ROUNDER

1614 MacDade Blvd.
Folsom, Pa. 19033

Square-Rounder Building
Goshen. Va. 24439

TINGUE'S SQUARE WEAR

WHEEL & DEAL SQUARE
DANCE SHOP

1987 Yale Ave.
Williamport, Pa. 17701

* RHODE ISLAND
FASHIONS BY
MR. PHILLIP, INC.
P.O. Box 3599
Cranston, R.I. 02910

* SOUTH CAROLINA
MARTY'S SQUARE DANCE
FASHIONS
404 Cherokee Dr.
Greenville, S.C. 29615

* TENNESSEE
THE DO-SI-DO SHOP
1138 Mosby Rd.
Memphis, Tenn. 38116

NICK'S WESTERN SHOP
245 E. Market St.
Kingsport, Tenn. 37660

7517 Centreville Rd.
Manassas. Va. 22110

• WASHINGTON
RILEY'S RANCH CORRAL
750 Northgate Mall
Seattle, Wa. 98125

• CANADA
BUCKLES & BOWS

320 Dundurn St. S.
Hamilton, Ont., Canada L8P 4L6

CHRISTINE'S SQUARE
DANCE FASHIONS
232 Harcourt Street
Winnipeg, Manitoba, Canada R3J 3H3

McCULLOCH COSTUME &
DANCEWEAR CENTER

1034 Dundas St.
London 31. Ontario, Canada

HANDBOOKS for DANCERS & CALLERS
cAoe
A special series of handbooks designed for dancers
and club office callers
COVERING:
PUBLICITY •CLUB ORGANIZATION YOUTH •
PARTY FUN •STORY OF SQUARE DANCING •
ONE-NIGHT STANDS
Order from:

50d Each Calif. Add 6% Sales Tax

THE SETS IN ORDER AMERICAN SQUARE DANCE SOC.
462 N. Robertson Blvd., Los Angeles, CA 90048

( ADVANCED,
continued from page 21)
cally watching you do each call — now dance
each call so these people will be impressed
with how you dance. Remember: You may
know how to do every call, but if you do not
"look good" when you dance them, people
may not enjoy dancing with you.

THEY COOK SO THEY CAN DANCE
The Dallas Let's Dancers, an exhibition
group headed by Charlie and Bettye Procter,
have compiled a collection of recipes from

Rennie Mann

Chuck Donahue

square and round dancers everywhere. The
large volume of some 350 pages entitled "The
Garden of Eatin'
is a promotional project
aimed at defraying expenses of the group's
costumes and travel costs.
The book is filled with marvelous recipes
(and a few humorous ones) and would be a
great addition to anyone's kitchen.
Interested in obtaining a copy? Write
Bettye Procter, 117 Cedar Drive, Red Oak,
TX 75154, and send $7.00 which includes
postage.

JULY'S RELEASES
PR 1020 "SOMEONE LIKE YOU"
by Lee Civish
Johnnie Scott
NEW RELEASES
PR 1019 "OLE SLEW FOOT THE BEAR"
by Claude Ross
PR 1018 "I'LL COME BACK TO YOU"
by Chuck Donahue
PR 1017 "GYPSY WOMAN" by Claude Ross
PR 1016 "LITTLE RED WAGON" by Johnnie
Scott

PR 1015
PR 1014
PR 1013
PR 1012

Al Horn

Claude Ross

PAST RELEASES
"CAJUN SQUARE" by Al Horn
"MARRY ME" by Renny Mann
"APPLEJACK" by Al Horn
"KNEE DEEP" by Al Horn

Lee Civish

PRAIRIE RECORDINGS • 1170 2nd Street • Penrose, CO. 81240 • (303) 784-6879
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Meet "THE BOSS" by eageofet
•

Power enough for
100 squares —
twice the power of
our previous models,
yet small and lightweight for quick,
convenient portability!

•

Exceptional reliability —
proven in years of
square dance use.

•

A $1,000 value —
but priced at just
$595!

Why the P-400 is the Finest Professional Sound System Available
This 17-pound system, housed in a 14"x14"x5" sewn vinyl carrying case, is easy to
transport and set up — yet will deliver an effortless 120 R.M.S. watts of clear, clean power.

VU meter for convenient sound level
indication

Two separate power amplifiers

Two separately adjustable microphone
channels

Optional remote music control

5-gram stylus pressure for extended
record life (others use up to 10 grams)

Internal strobe

BUILT IN music-only monitor power
amplifier

Tape input and output

-

Convenient control panel
Exclusive Clinton Features
Only Clinton has a floating pickup/turntable suspension, so that an accidental bump as
you reach for a control knob will not cause needle skip.
Only Clinton equipment can be operated on an inverter, on high line voltage, or under
conditions of output overload without damage.
Only Clinton offers a dual speed control — normal and extended range (0-80 r.p.m.)
and automatic speed change from 33 to 45 r.p.m.
Clinton alone rates power output, supplies a comprehensive service handbook including
SCHEMATIC DIAGRAMS for easy emergency service, and makes available plus in
components for such service.

We Back Up Our Products
If you don't like the P-400 for any reason, return it within 30 days for a full refund
(except shipping). Parts and labor for any factory service within one year are fully warranted.
For as long as you, the original purchaser, own your Clinton, we will supply loan equipment
should you wish to return it to us for service.
If price were no object, the P-400 would still be the best performing and most reliable
system on the market. Yet this new standard of excellence is priced at a modest $595.
"THE BOSS" is the best choice at any price.

etearea INSTRUMENT CO.
Box 505, Clinton, Ct. 06413

Tel: (203) 669-7548

GRUNDEEN'S WORLD of SQUARE DANCING

`Tor the ninetieth time — NO! NO! NO!"

The BEST SQUARE SHOE
in All America
At This Price
COMPARE AND
YOU'LL AGREE

Widths A-B-C-D-E-EE-EEE
Sizes 6-12
Colors — Black orBrown
We pay postage anywhere

All Leather — Tap Quality

GORDON BROTHERS
2488 PALM AVE.

BOX 841 - HIALEAH, FLORIDA 33011

